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El siglo xxi anuncia la superacion
de la arquitectura moderna por la
llamada arquitectura avanzada.

La reconfiguracion ha sido también
grafica pues la nueva disciplina
renueva los medios de produccion
y comunicacion.

Al hilo de esto en la Escola de
Arquitectura de A Corufa, una materia
grafica —el Analisis Arquitectonico—
siente la necesidad de modificar su
metodologia y experimentar un nuevo
utillaje gréfico.

La experiencia ha resultado
positiva. Se ha encontrado un
medio grafico apropiado que
ha facilitado la integracién del
estudiantado en el discurso
contemporaneo. Queremos ver
en este ensayo una experiencia
replicable a toda el area EGA.

PALABRAS CLAVE: REPRESENTACION.
PROCESOS. DIAGRAMAS. ANALISIS
ARQUITECTONICO

architecture. /ts reconfiguration
has also been graphic, as the new
discipline updates production and
communication media.

In light of this, in the School of
Architecture of Corufa, the people
of a graphic subject entitled
“Architectural Analysis” feels the
need to modify its methodology
and to experiment with a new
graphic toolkit.

The experience has been a positive
one. We found an appropriate
graphic method which has facilitated
the student body its participation

in contemporary discourse. In this
paper we report the experience,
may be reproducible throughout the
entire EGA area.
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Introduccion

En el siglo xxi1 la arquitectura mo-
derna es superada por la que se da
en llamar arquitectura avanzada 2,
secundaria a la implementacion de
la sociedad digital.

Esta arquitectura se redefine —se-
gun Gausa— como un avatar infor-
macional, “involucrado en la ca-
pacidad dindmica de intercambio y
modificacion de la informaciéon”. Es
pues ahora una disciplina no necesa-
riamente vinculada a una materiali-
dad concreta. En ese contexto desde
Analisis Arquitect6nico 3 se plantea
la necesidad de adaptar la practica
docente a la nueva realidad.

La busqueda se basa en una hi-
potesis principal: ¢qué se debe ana-
lizar en la arquitectura avanzada
(dado que puede carecer de mate-
rialidad)? Se completa con dos in-
terrogantes secundarios:

® :qué tipo de ejercicios se deben
plantear para alcanzar el conoci-
miento arquitecténico?

® :qué herramientas graficas se
usaran para abordar el nuevo
paradigma?

‘ Andes colisionan lo arcaico y lo contemporaneo
- No toda representacion grafica es posible

Antecedentes

Los hechos diferenciales de la
arquitectura avanzada

Koolhaas 4 dibuja una nueva dis-
ciplina que “liberated from the
obligation to construct it can be-
come a way of thinking about
anything —a discipline that repre-
sents relationships, proportions,
connections, effects, the diagram
of everything”. Asi pues, la ar-
quitectura hoy no seria ya el arte
de construir edificios sino el de
gestionar los procesos arquitectd-
nicos accesorios a todo el paisaje
de datos que las herramientas di-
gitales “reciben y emiten [de las
construcciones]... aun después de
su puesta en uso [pues los edificios
contindan] instalados en un proce-
so de transformacion e interaccion
con sus usuarios” (Guallart 5).
Abundando en la revision disci-
plinar no debe de olvidarse que la
digitalizacion también ha provoca-
do cambios tan relevantes como:

® la normalizacién de la autoria
colectiva

* la extension de los procesos par-
ticipativos

® a reconsideracion del concepto
de obra 6.

todos los cuales no son mas que
procesos arquitectonicos.

“collide on the heights of the Andes. Not all graphlc
~ representations are possible
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Introduction 13

With the 21st century, modern architecture

is replaced by the so-called advanced
architecture 2, following the implementation
of a digital society.

This architecture redefines itself —according
to Gausa— as an informational avatar,
“involved in the dynamic capacity for the
modification and exchange of information.”
It is therefore now a discipline not
necessarily linked to a specific materiality.
In that context, Architectural Analysis

3 demands the adaptation of teaching
practices to the new reality.

The investigation we are running is based on
a central hypothesis: what should be analyzed
in advanced architecture (given its lack of
materiality)? It is complemented by two
follow-up questions:

e \What type of exercises should be
considered to achieve architectural
knowledge?

e \What graphic tools will be used to address
the new paradigm?

Background

The differential facts of advanced
architecture

Koolhaas 4 outlines a new discipline which
“liberated from the obligation to construct it
can become a way of thinking about anything
—a discipline that represents relationships,
proportions, connections, effects, the

diagram of everything”. Thus, because
architecture today would no longer be the art
of constructing buildings but of managing the
underlying architectural processes coming
from the new data landscape that digital tools
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1B cabafia

2B casa vernacula

3AB

“receive and send out [from constructions]...
even after its use [as buildings endure] in a
process of transformation and interaction
with their users” (Guallart 5).

An elaboration on the disciplinary review
should not overlook that digitalisation has
also provoked such relevant changes as:

e the standardisation of collective
authorship

e to return to normality the participatory
processes

e the reconsideration of the concept of a
work 6

all of which are no more than architectural
processes.

The graphic expression of
advanced architecture

Leading global architectural offices such

as UN Studio, MVRDV, FOA, Ito, SANAA

or Koolhaas have been practicing the

new architecture —"L'architettura dopo il
Diagramma“— as defined by Aureli and
Mastrigli (2008, p. 96). The renewal of
discourse can be read in their works and

in their fresh. An ocean of fully renovated
graphic narratives in which traditional
architectural representations are scarce. But
an old 7 graphic device —the so call diagram—
has become dominant.

The diagram success —explains Corbellini
(2006, p.93)- lies in its ability to play “a
greater part in the organization of processes
than in the prefiguration of objects...”

Such is the today interest in the diagram
that prestigious magazines 8 devoted
monographies to it and renowned essayists 9
give it their attention. Also some schools 10
of architecture have been incorporating —in

La expresion grafica de la
arquitectura avanzada

Destacadas firmas globales de ar-
quitectura como MVRDYV, UN Stu-
dio, FOA, Ito, SANAA o Koolhaas
han venido practicando la nue-
va arquitectura —“I’Architettura
dopo il Diagramma”- segun la han
definido Aureli y Mastrigli (2006,
p. 96). La renovacion del discurso
se lee en sus obras y en sus frescos
relatos graficos totalmente renova-
dos, en el que las representaciones
arquitectonicas de tipo tradicional
escasean ya que ahora un antiguo
7 dispositivo grafico se ha hecho
dominante.

Se trata del diagrama.

Su éxito —nos explica Corbe-
llini (2006, p.93)- radica en su
capacidad para jugar “a greater
part in the organization of pro-
cesses than in the prefiguration
of objects...”. Tal es el interés del
diagrama que prestigiosas revis-
tas 8 le dedican monograficos y
ensayistas 9 reconocidos le pres-
tan su atencién. También algunas
escuelas 10 de arquitectura han
ido incorporando —en los ambitos
del Analisis Arquitectonico o de
la Ideacion Grafica— el diagrama
como mecanismo con el que pro-
ducir y comunicar la arquitectura
avanzada.

Representar procesos

arquitectonicos

El por qué la representacion grafica
tradicional esta siendo olvidada por
la arquitectura avanzada ha sido
ampliamente teorizado. En general
se sostiene que el rigor de la geome-
tria plana resultaria adecuado para
ejercer el control sobre construc-
ciones disefiadas para permanecer
inmutables en el tiempo en tanto el
diagrama resultaria mas adecuado
para una arquitectura que es mu-
table, nace de varias mentes y en la
que los usuarios son también pro-
tagonistas. Asi las cosas Aureli y
Mastrigli (2006, p. 102) describen
al diagrama como una “representa-
tion of how events come about in
contrast to the concrete reality of
things, to the inertia of form-object
architecture”. Nosotros, asumien-
do esa definicion, reconocemos al
diagrama como elemento indiscuti-
blemente apropiado para represen-
tar los procesos arquitectonicos.

Renovar la docencia del
analisis arquitectonico

La trasformacion metodoldgica

Andlisis Arquitectdnico ha utilizado
desde su origen una metodologia
propia que pretende el descubri-
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3. The Maison Dom-Ino was not a house but a device

to organize relationships and to model unpredictable
spatial configurations across time
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4, Estudio para localizacién del refugio en la ciudad.
Retirando materia, al igual que en la técnica radiolo-
gica, se obtiene una mejor vision de la realidad

5. Siendo esencia muda, nada en el mapeado es
subjetivo, de ahi su eficacia ante la complejidad de
un barrio como Aranya

6. Un grafico representacional seria incapaz de
explicar el proceso que ha llevado a Robin Hood
Gardens desde el éxito a condenarlo a la demolicion
7. En Aranya, Doshi maneja un bagaje de datos
—usuarios, tiempos, esperanzas de vida, ocupacio-
nes— y cualquier otra cosa para el que no hay una
unica respuesta arquitectonica correcta

4. Study for location of a refugee shelter in the city.
Erasing matter, as radiology images does, provides a
better view of reality

5. As mute essence, nothing in the mapping is sub-
jective, hence their effectiveness in front of such a
complex borough as Aranya is

6. A representational graphic would be unable to ex-
plain the process that has led to Robin Hood Gardens
from success to being condemned to demolition

7. In Aranya, Doshi manages a wealth of data—
users, times, life expectancy, occupations—and
anything else for which there isn't a single ideal
architectural answer

the fields of architectural analysis and graphic
ideation— the diagram as a mechanism with
which to produce and communicate advanced
architecture.

Depicting architectural
processes

The reason why traditional graphic
representation is being forgotten by advanced
architecture has been widely theorized. It

is generally believed that the rigor of flat
geometry would be appropriate to exercise
control over buildings designed to remain
immutable over time, while the diagram
would be more appropriate for an architecture
that is mutable, born of several minds and in
which users are also protagonists. With this
in mind, Aureli and Mastrigli (2006, p. 102)
described the diagram as a “representation

of how events come about in contrast to

the concrete reality of things, to the inertia

of form-object architecture”. We, assuming
that definition, recognize the diagram as

an unquestionably appropriate element to
represent architectural processes.
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miento de las leyes primeras de los
edificios. En ese empeno el trabajo
analitico inicidndose en el edificio se
descompone en sus dimensiones:

e Funcional.
e Espacial.

e Tecnologico.
e Topoldgico.
Formal.

En sintesis, se interpretan los edi-
ficios como objetos funcionales y
evocadores, dotados de tecnologia
adecuada, encajados en una deter-
minada localizacién y resultando
en una imagen concreta.

Nouestra practica docente ha sido
permeable a lo que ha venido su-
cediendo fuera de las aulas. Asi es
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como la llegada de la arquitectura
avanzada y nuestra empatia con sus
argumentos nos hara sentir la necesi-
dad de actualizarnos. En consecuen-
cia, acordamos atenuar todo aquello
que significaba centrar el andlisis en
el edificio. En su lugar construimos
un nuevo itinerario analitico dirigi-
do ahora al estudio de procesos.

En ese mismo orden de cosas se
revisO la formulacion de los ejerci-
cios a seguir por el estudiantado,
configurandose estos dos tipos:

e Anilisis de edificios en los que
algin proceso resulta determi-
nante 11.

* Identificacion de procesos ar-
quitecténicos sin concrecion
edificada 12.

teniendo ambos su centro en los pro-
cesos arquitectonicos, en el primer
caso se parte del edificio, en tanto
que con el otro tipo de précticas se
pretende la construccion del proce-
so que habria de dar lugar a la pre-
tendida respuesta arquitectonica.

Renewing the teaching of
architectural analysis

Methodological Transformation

Architectural Analysis has, since its inception,
used a methodology that seeks the discovery
of germinal building laws. In that search,
analytical work departing in the building is
divided into these dimensions:

e Functional.

e Spatial.

e Technological.

e Topological.

e Formal.

UNIDADE FAMILIAR
COMPONENTES
¢Quen habita a
vivenda e cales son
Os rasgos
fundamentais desta
xente?

(Esperanza de vida_é0 anos)

(comida, lavar roupa,
mantemento da propia
casa...) e traballos
forzados

Outros traballo_Ocio
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In short, buildings are interpreted as functional
and evocative, endowed with appropriate
technology, embedded in a particular location
and resulting in a concrete image.

Our teaching practice has been permeable
to what has been happening outside

the classroom. This is how the arrival of
advanced architecture and our empathy
with their arguments roused us to feel the
need of updating. We therefore agreed to
attenuate everything that focused analysis
on the building replacing it for a new
analytical approach, now directed to the
study of processes.

Following this logic, we revised the formulation
of the exercises to be followed by the student
body, and defined these two types:

e Analysis of buildings in which some
process is decisive 11.

e |dentification of architectural processes
without built concretion 12.

having both their core in the architectural
processes, in the first case, analysis starts




8. Torre de David. Procesos informales vinculados
ala “planta libre” de un rascacielos abandonado
9. Tensionando la grafica tradicional para
expresar lo que un dia fue la emergencia albergada
en la Torre de David

10. Las viviendas crecederas de Aranya son la vida
organizada en el espacio

8. Torre David. Informal processes linked to the “free
plan” of an abandoned skyscraper

9. Stressing the traditional graph to express what
one night was the squatting of Torre David

10. Growing dwellings of Aranya are life, organized
in space

La reconsideracion del
aparataje grafico

El nuevo enfoque docente, la mo-
dificacion metodoldgica y el disefio
de practicas apropiadas no olvidan
la necesidad de buscar un nuevo
aparato grafico.

El resultado de esa busqueda ha
sido arduo pues se ha enfrentado al
estudiantado —de segundo curso—
ante la representacion de concep-
tos abstractos (Fig. 1) o intangibles
como flexibilidad, superposicion o
tension. También se ha realizado el
seguimiento de procesos —incluso in-
formales (Fig. 2)-y de tacticas, tanto
perfectibles como incrementales.

En nuestras aulas hemos traba-
jado con todo tipo de diagramas
—lineas de tiempo (Fig. 3), drboles,

cartografias (Fig. 4), esquemas to-
poldgicos (Fig. 5), imagenes ano-
tadas (Fig. 6), tablas (Fig. 7)— e in-
cluso con piezas dificiles de clasi-
ficar (Fig. 8). Aun asi, no se aban-
donaron los sistemas tradicionales
—diédrico y axonométrico— sino
que forzamos su expresividad me-
diante superposiciones y transpa-
rencias (Fig. 9) o entremezclando
aquellos dibujos con signos o ima-
genes (Fig. 10).

Los graficos resultantes 13 son
dispositivos —tanto planos (Fig. 11
y 12) como tridimensionales (Fig.
13)-realizadosindistintamente con
técnicas analdgicas, informaticas o
con combinaciones de ambas (Fig.
14). Hemos encontrado grafismos
para todos los roles o significados

in the building, while the other intends the
construction of the process that would lead to
the architectural response.

The reconsideration of the
graphic apparatus

The new teaching approach, the
methodological changes and the design of
appropriate practices do not preclude the
need to seek a new graphic device.

The result of that search has been challenging
because it has faced the student body
—second year— with the representation of
abstract (Fig. 1) or intangible concepts, such
as flexibility, overlap or tension. There has
also been a tracking of processes —even
informal ones (Fig. 2)- and tactics, either
incremental or perfectible.

In our classrooms we have worked with all
kinds of diagrams —timelines (Fig. 3), trees,
maps (Fig. 4), topological maps (Fig. 5), tagged
images (Fig. 6), tables (Fig. 7} and yet hard-
to-classify pieces (Fig. 8). Even so, traditional
systems —diédrico or axonometric systems—
were not abandoned but rather their
expressiveness was forced through overlays
(Fig. 9) or interspersing those drawings with
signs or images (Fig. 10).

The resulting 13 graphics are devices —both
flat (Figs. 11 and 12) and three-dimensional
(Fig. 13)— performed interchangeably with
either analogical or computerised tools or an
amalgamation of the two (Fig. 14). We found
graphics for all roles or meanings that we
needed, even for those lacking physicality or
which were time-variable and also for those
who sought to “demonstrate propositions,
solve problems or graphically represent the
law describing a phenomenon 14.

In short, produced materials —which are
shown very briefly here— make up that
cartography in which Puebla finds “the
conditions for the metamorphosis between
matters of law and imagination” (Fig. 15).

Discussion of the results

Redirecting teaching towards the study

of processes has addressed us not only

to discover a fertile field of study and
research, but the gate to understanding the
contemporary architectural phenomena that
we could not leave unstudied. We understand
that this experience, replicated, can enrich
the entire graphic architectonic field.

119
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Conclusions

Results

We have obtained highly satisfactory results,
recognizable both in the graphic materials
created and in the discourses produced.

Both of them do not differ in quality from
those achieved under the previous “objects-
oriented” approach but new ones are richer
as they attach sociocultural issues as an
added value to the students’ activity.

The graphic system

The representation of architectural processes
points a future way for the training of
professionals in solving graphical issues that
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que precisibamos, aun para aque-
llos carentes de materialidad o que
pudieran ser variables en el tiempo
y también para los que pretendian
“demostrar proposiciones, resol-
ver problemas o representar gra-
ficamente la ley configuradora de
un fenémeno” 14.

En sintesis, los materiales produ-
cidos —que se muestran muy abrevia-
damente aqui- conforman aquella
cartografia en la que Puebla encuen-
tra “las condiciones para la meta-
morfosis entre cuestiones de imagi-
nacion y de derecho” (Fig. 15).
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11. Maquina grafica usada para descubrir las
relaciones entre las preexistencias de los barrios
informales de Porto y las propuestas renovadoras
de Alvaro Siza

12. El diagrama permite generar y comparar varias
de las soluciones posibles en la Maison Dom-Ino

11. Graphic machine used to discover the
relationships between the pre-existence of the
informal neighborhoods of Porto and the innovative
proposals of Alvaro Siza

12. The diagram allows the generation and
comparison of the various possible solutions in the
Maison Dom-Ino



Discusion de los resultados

Reorientar la docencia hacia el
estudio de procesos ha supuesto
para nosotros el descubrimiento
no solo de un fértil campo de estu-
dio e investigacion sino la puerta
hacia la comprension de fenéme-
nos arquitectonicos contempora-
neos a los que no podiamos per-
manecer ajenos. Entendemos que
esta experiencia, replicada, puede
enriquecer a toda el drea EGA.

Conclusiones
Resultados

Se han obtenido resultados altamen-
te satisfactorios, reconocibles tanto
en los materiales graficos producidos
como en los discursos elaborados,
que aun no difiriendo en calidad res-
pecto de los producidos bajo el ante-
rior enfoque “a objetos”, incorporan
como valor afiadido el acercamiento
del estudiantado a los asuntos socio-
culturales de la actualidad.

El aparato grafico

La representacion de procesos ar-
quitectonicos sefiala un camino de
futuro para la formacién de profe-
sionales capacitados en la resolu-
cién de asuntos graficos que son
relevantes hoy en dia, alejandose de
vias muertas o de las meras ensona-
ciones digitales.

El analisis arquitectonico

Los positivos resultados alcanzados
demuestran que el analisis arquitec-
tonico —utilizado tradicionalmente
para entrenar al estudiantado en el
conocimiento de los edificios— tam-
bién es adecuado para formarlos en
la gestion de procesos.

En sintesis, el cambio de para-
digma que hemos ensayado pro-
bablemente nos ha aproximado a
lo que aventura Salgado (2016, p.
248): “que sea el dibujo el germen
del cambio radical que precisa el
hecho arquitectonico”. m

EXAMPLES OF DISPLAYS THROUGHOUT THE YEARS

first floor

ground floor

INITIAL PHASE
12

first floor

ground floor

2ND PHASE

are significant today, moving away from dead
end roads or mere digital daydreams.

The architectural analysis

The positive results achieved show that
architectural analysis —traditionally used to train
students in the knowledge of buildings—is also
suitable to train them in the management of
processes.

In short, the paradigm shift that we have tested
has probably brought us closer to practise what
Salgado ventured forward (2016, p. 248): “let
drawing be the seed of the radical change that
the architectural fact requires”. m

Notes

1/ We identify with Balmer and Swisher, who started their
manual of methods for architectural composition with this
statement.

2/ Gausa, M., Metépolis Dictionary. Word: “Synthetic”.

3/ Architectural Analysis appeared for the first time in the School
of Architecture at the University of Corufia in the 2001 Study Plan
(Bologna Plan). It trains students in methodologies of analysis
through the graphic medium, used to operate and communicate.
4 / OMA/AMO, Content, Taschen, Colonia, 2004, p. 20

5/ Guallart, V., in dictionary Metapolis. Word: “Process”.

6/ Now, architecture professionals —explain Montaner
(2014, p. 143} are recognized as trained not only in the
physical work but in other constructions such as “the will of
transformation... social commitment...”

7/ In To-morrow. A Peaceful Path to Real Reform, as far back
as 1898, Howard explains his urbanistic theories without
blueprints, “just diagrams”.

ground floor

3RD PHASE
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8 / Fisuras (Cracks) (July, 2002); OASE, n. 48 (1998) and Lotus
international, n. 127.

9/ de Landa: Diagrams and the genesis of form; Stan Allen:
Points + Lines. Diagrams and projects for the city (1999);
Einsemman; Diagram: An Original Scene of Writting (2005)
and Diagram Diaries (1999).

10 / For example Marc Angéli at the ETH Zurich or
Schooendebeek, Ganchrow and Lee in the TU of Delft that
develop an “.. .architectural education programme with its
design and theories at the core [provide]... a broad view
towards the notion of"process-oriented”(in contrast with a
goal-oriented)...” (2006, 96).

11/ During several courses the following case studies were
discussed: the SAAL self-managed process, represented by
the Sao Vitor district in Porto (PT) de Siza (1974); growing
dwellings designed by Doshi (1985) in Aranya (IN), where

the user added to the the building, in keeping with their

life projects, or the neighborhood of Robin Hood Gardens

of the Smithsons (1972), originally occupied by modest
London families, and now by Pakistani immigrants. Studying
the okupation of Caracas’ Torre David (2001) and of its
“predecessor”, the lecorbusieran Maison Dom-Ino (1916),
allowed for identifying strategies for the use of open structural
patterns by its inhabitants.

12 / Two exercises have followed this model: studying

the accommodation for refugees in A Corufa, after the
humanitarian crisis of 2016, on the design of strategies

for a contemporary rural habitat in Vilcabamba (Peru),
commissioned by an NGO.

13/ Courses included hundreds of students, what we show
here was produced by: Valentin Akdim, llayda Bekaroglu,
Laura Catoira, Berna Eren, Sara Escudero, Marfa Fandifio,
Daniel Fernandez, Estela Ferndndez, Marta Fernandez, Raquel
Ferreiro, Javier Fuentes, Ana lannino, Elisa Méndez, Guillermo
Quevedo, Sonia Ramos, Laura Rodriguez, Roberto Rodriguez,
Verénica Rodriguez, Alejandro Sanchez, Ana Santos, Carlos
Seijas, Oh Seung, Raquel Souto, |zabela Stepska, Alberto
Teran, Daniel Vilares, Soffa Vigo, llrem Yergiin and Ali Zajnab.
14/ Solana (2015, p. 60).
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Notas

1/ Nos identificamos con Balmer y Swisher que
abren su manual de métodos para la composicion
arquitectonica con esta sentencia.

2 / Gausa, M., en Diccionario Metdpolis. Voz:
“Sintético”.

3/ Andlisis Arquitectonico aparece por primera vez
en la Escuela de Arquitectura de la Universidade da
Coruna en el Plan de Estudios de 2001 (Plan de Bo-
lonia). Entrena en metodologias de analisis a través
del medio grafico, usado para operar y comunicar.
4/ OMA/AMO, Content, Taschen, Colonia, 2004,
p. 20

5 / Guallart, V., en Diccionario Metdpolis. Voz:
“Proceso”.

6/ Ahora los profesionales de la arquitectura -ex-
plica Montaner (2014, p. 143)- se reconocen ca-
pacitados no solo en la obra fisica sino en otras
construcciones como “la voluntad de transforma-
cion... el compromiso social...”

7/ En To-morrow: A Peaceful Path to Real Re-
form, tan atrds como en 1898, Howard explica
sus teorias urbanisticas sin

planos, “just diagrams”.

8/Fisuras (Julio, 2002); OASE, n. 48 (1998) y Lo-
tus international, n. 127.

9/ de Landa: Diagrams and the génesis of form;
Stan Allen: Points + Lines. Diagrams and projects
for the city (1999); Einsemman; Diagram: An Ori-
ginal Scene of Writting (2005) y Diagram Diaries
(1999).

10/ Por ejemplo Marc Angéli en la ETH de Ziirich
o Schooendebeek, Ganchrow y Lee en la TU de
Delft que desarrollan un ”...architectural educa-
tion programme with its design and theories at the
core [provide]... a broad view towards the notion
of “process-oriented” (in contrast with a goal-
oriented)...” (2006, 96).

11 / Durante varios cursos se abordaron los si-
guientes casos de estudio: el proceso autogestio-
nario SAAL, representado por el barrio de Sao
Vitor en Porto (PT) de Siza (1974); las viviendas
crecederas proyectadas por Doshi (1985) en Aran-
ya (IN), donde el usuario autoconstruia el edificio
acompasandolo a su proyecto vital o el barrio de
Robin Hood Gardens de los Smithson (1972),
originalmente ocupado por familias modestas
londinenses y ahora por inmigrantes pakistanies.
Estudiar la okupacién de la caraqueiia Torre Da-
vid (2001) y de su “antecesora” la lecorbusierana
Maison Dom-Ino (1916) permitieron identificar
estrategias de utilizacion de patrones estructurales
abiertos por sus moradores.

12/ Dos ejercicios han seguido este modelo: estu-
diar el alojamiento para refugiados en A Corudia,
al hilo de la crisis humanitaria de 2016 o el Disefio
de las estrategias para un habitat rural contem-
poraneo en Vilcabamba (Perti), encomendado por
una ONG.

13/ En los cursos trabajaron cientos de estudian-
tes, mostrandose aqui lo producido por: Valentin
Akdim, Ilayda Bekaroglu, Laura Catoira, Berna
Eren, Sara Escudero, Maria Fandifio, Daniel Fer-
nandez, Estela Fernandez, Marta Ferndndez, Ra-
quel Ferreiro, Javier Fuentes, Ana Iannino, Elisa
Meéndez, Guillermo Quevedo, Sonia Ramos, Lau-
ra Rodriguez, Roberto Rodriguez, Verénica Ro-
driguez, Alejandro Sanchez, Ana Santos, Carlos
Seijas, Oh Seung, Raquel Souto, Izabela Stepska,
Alberto Tera iel Vilares, Sofia Vigo, Ilrem

implementacion de un alojamiento para
refugiados. Recordamos a Einsenman (p. 52):
“The diagram acts as a surface that receives
inspirations from the memory of that which does
not yet exist”

14. La apretada funcionalidad de las viviendas de
Aranya es indibujable, salvo para el diagrama,
desprovisto de escala, _forma, _peso (Soriano)
15. El diagrama tiene una extraordinaria
capacidad de sintesis. Aqui la propia planta del
cuartel que acogeria a los refugiados construye el
relato

13. So we started the study for the sheltering
refugees in our city. We remember Einsenman (p.
52): “The diagram acts as a surface that receives
inspirations from the memory of that which does not
yet exist”

14. The tight functionality of Aranya housing is
undrawable, except for the diagram, devoid of scale,
_shape, _weight (Soriano)

15. The diagram has an extraordinary ability to
synthesize. Here the floor plan of the barracks that
would house the refugees, outline the story
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