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Resumen: Desde su seleccion en 1998 el Memorial ha estado sumido en numerosos debates que han
alcanzado el nivel de polémicas a lo largo de 2017. Concebida esta obra por Peter Eisenman y Richard Serra,
es modificada y ejecutada tan solo por el primero. Los debates y polémicas acumuladas han posibilitado
ciertas aclaraciones que exceden las pretensiones originales de sus autores pero que, en todo caso, parece
que si estaban consignadas en su posibilidad, o en su contingencia. Tales hechos nos permiten mostrar la
relacion entre objeto y sujeto en el acto significante, en sus diversas aproximaciones: desde la interaccion
con la obra, las relaciones intersubjetivas —autorreferentes o no-, la interaccion entre sujeto y obra, sujeto
y contexto, sujeto e interpretacion. Hasta deslizar la capacidad significante desde el signo origen al nuevo
contexto, que puede en todo caso re-configurar un nuevo signo. En ello se da a ver el esbozo como estructura
estética postmetafisica, mas alla del concepto de obra abierta; es decir, afladiendo la dimension temporal
que subyace en la distincion entre diferencia y diferimiento, en dos instancias: la constitucion del signo y
su desplazamiento temporal. Ello ejemplifica los conceptos de différence vy différance de Jacques Derrida,
conjuntamente a los conceptos de contaminacion o la aparicion de significados de contrabando, incluso del
acontecimiento, anhelado por Eisenman.

Palabras clave: différance; différence; contaminacion; acontecimiento; tiempo.

Abstract: Since it was selected in 1998, the Memorial has been immersed in numerous debates that reached a
level of controversy throughout 2017. This work conceived by Peter Eisenman and Richard Serra, was modified and
carried out only by Peter Eisenman. The debates and controversies amassed have allowed for certain clarifications
that exceed the original claims of the authors, but in any case, it seems that they were confirmed in their possibility
or in their contingency. These facts show the relationship between the object and subject in the significant act, in
its different approaches: from the interaction with the work, the intersubjective relations - self-referent or not - the
interaction between subject and object, subject and context, subject and interpretation. Until moving the significant
capability from the original indications to the new context, that can in any case re-configure a new sign. In this, the
sketch is seen as a post-metaphysical aesthetic structure beyond the concept of an open work; adding the temporal
dimension that underlines the distinction between difference and differ, in two moments: the constitution of the sign
and its temporary displacement. This exemplifies the concepts of différence and différance by jacques Derrida,
together with the concepts of contamination or the appearance of contraband meanings, including the event that
Eisenman longed for.

Keywords: différance; différence; contamination; event; time.
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ELPROYECTO DE P. EISENMAN Y R. SERRA;
SUS DEBATES INICIALES

El concurso inicial se convocd en 1994 promovido
por el periddico aleman Frankfurter Allgemeine
Zeitung; el cual decanta una cierta proximidad a
la CDU. Retomaba la iniciativa de 1988 de la plata-
forma civica Perspective Berlin, encabezada por la
periodista Lea Roch, pretendiendo un monumen-
to que no pueda pasar inadvertido. El resultado se
proponia que fuera gestionado por la fundacién
Zentralrat der Juden in Deutschland. El espacio se
sitUa sobre el solar que dejo el edificio derruido del
Ministerio de Propaganda de J. Goebbels, en una
parcela de 19.073 m?, del barrio de Friedrichstadt.’
Al otro extremo se hallaba la cancillerfa de Hitler,
dentro de la zona muerta del antiguo muro que
separaba la ciudad.

Se planted abierto; el Unico limite creativo era el
coste. El primer jurado fue transversal; estuvo
compuesto por representantes del campo del
arte, arquitectura, urbanismo, historia, politica y
administracion. En 1995 se presentaron a la convo-
catoria 528 propuestas. Se seleccionaron dos como
ganadoras: la de Simon Ungers y la de la escultora
ChristineJackob-Marks.? Destacé en orden estético-
social la propuesta Bus Stop de Renata Stihy Frieder
Schnock, pero todavia de signo autorreferente.® En
1997 hizo suya esta iniciativa el Estado y se celebrd
otro concurso, esta vez por invitacion a 12 equipos;
nueve de los seleccionados en el primero vy tres
artistas invitados adicionales. Se eligieron cuatro
proyectos; G. Weinmiller, ] Gerz, D. Liebeskind, y P.
Eisenman/R. Serra. El 25 de junio de 1999, la ma-
yorfa del Bundestag se inclind por el proyecto de
Eisenman-Serra, con algunas correcciones; entre
ellas, anexar un museo o “punto de informacion”
a realizar por Dagmar von Wilcken (930 m? sup.), y
reducir la escala y nimero de sus délmenes (actual-
mente el mayor mide 4,7 m). Dichas imposiciones

THE PROJECT BY P. EISENMAN AND R. SERRA;
THEIR FIRST DEBATES

The first contest was called in 1994 promoted by
the German newspaper Frankfurter Allgemeine
Zeitung; which had a leaning towards the CDU. It
resumed the 1988 initiative of the civic platform
Perspective Berlin, led by journalist Lea Roch
claiming a monument that would not go un-
noticed. It was suggested that the Zentralrat der
Juden in Deutschland foundation managed the
result. The space was located in a plot left by the
ruined building of the Ministry of Propaganda by J.
Goebbels, on a site that measured 19,073 m? in the
neighbourhood of Friedrichstadt.” At the other end
was Hitler’s chancellery, inside the dead zone of the
old wall that separated the city.

The design plan was open, the only creative limit
was the cost. The first jury was transversal being
made up of representatives from the sphere of
the arts, architecture, urbanism, history, politics
and administration. In 1995, 528 proposals were
presented. Two were selected as winners: one by
Simon Ungers and another one by the sculptor
Christine jackob-Marks.? The proposal Bus Stop
by Renata Stih and Frieder Schnock stood out
for its aesthetic-social order but was still a sign
of self-reference.® In 1997, the state made this its
initiative and called another contest, this time invit-
ing 12 teams, nine selected from the first one and
three additional invited artists. Four projects were
chosen; G. Weinmiller, | Gerz, D. Liebeskind, and P.
Eisenman/R. Serra. On the 25th of June 1999, most
of the Bundestag favoured the Eisenman-Serra proj-
ect with some corrections; among them to attach a
museum or “information point” to be carried out
by Dagmar von Wilcken (surface area of 930 m?),
and to reduce the scale and number of its dolmens
(currently, the biggest one measures 4.7 m). These
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condujeron a la retirada de R. Serra, quien se negb
a aceptarlas.* Las obras comenzaron en 2003, en
un contexto polémico (incidente con Protectosil de
Degesch, filial de Degussa-Zyklon B, o la discutida
renuncia del escultor Richard Serra); finalizaron las
obras en 2005.

El proyecto revisado por P. Eisenman, tras la sa-
lida de R. Serra, consistié formalmente en una
reticula perfecta de 2.711 bloques de hormigoén de
2,38 mx0,95 m y altura variable de 0,2 ma 4,8 m
(8-16 Tm de peso). El sesgo de la linea creativa
de los 70 One-Ton Prop de Serra, sobre arte con-
ceptual resulta apreciable. El valor primero de su
proxemia, reside en la transmision de sensaciones
de caracter fenomenoldgico, capturadas en su
recorrido; (1) el suelo es ondulado e inclinado a
modo de topografia, manifestando lo inestable; (2)
te domina la soledad y el aislamiento en su interior;
(3) desorientacion, a través del laberinto formado
por sus angostas entrecalles de 95 cm que impide
toda perspectiva; (4) sobrecogimiento, a través de
la brutalidad de la materia (que semeja el cemen-
terio judio de Jerusalén visto desde el monte de
Getseman); (5) a través de la repeticion de prismas
despersonalizas, sin matices identificativos, se
muestra desamparo, opresion, claustrofobia, o caos
(Figura 1).> Sensaciones descritas por las victimas,
como sefialara Primo Levi sobre los prisioneros de
Auschwitz: “los prisioneros no estaban vivos, pero
tampoco estaban muertos.

En su lugar, parecian descender en un infierno
personal.” Su valor adicional, la hermenéutica,
residia en las referencias no dichas. En un tiempo
comunicativo gobernado por las imagenes, la obra
da a ver no-imdgenes superpuestas (0 imagenes
depositadas no presentificadas), como no-imdgenes
textuales transferidas (injertadas desde la lectura li-
teraria periférica), como el Nachleben de los murales
de Aby Warburg.® Depositadas por medio de sus

demands led to the withdrawal of R. Serra who
refused to accept them.* Work began in 2003, in a
context of controversy (an incident with Protectosil
of Degesch, affiliate of Degussa-Zyklon B or the
controversial withdrawal of the sculptor Richard
Serra). Work was completed in 2005.

The project reviewed by P. Eisenman, after R. Serra
left, consisted formally of a perfect grid of 2,711 con-
crete blocks of 2.38 by 0.95 m with a variable height
of 0.2mand 4.8 m (8-16 Tm by weight). The bias of
the creative line in the 70s One-Ton Prop by Serra,
on conceptual art was meaningful. The first value
of its proxemics lies in the transmission of sensa-
tions of a phenomenological nature, captured in its
route, (1) the ground is undulated and inclined like a
topography manifesting the unstable; (2) the loneli-
ness and isolation dominates you from within; (3)
disorientation, through the labyrinth formed by its
narrow grooves of 95 cm that hinder all perspective,
(4) awe, through the brutality of matter (which re-
sembles the Jewish cemetery of Jerusalem seen from
Mount Gethsemane), (5) through the repetition of
depersonalized prisms, without identifying nuances,
shows helplessness, oppression, claustrophobia,
or chaos (Figure 1).° Sensations described by the vic-
tims, as Primo Levi pointed out about the Auschwitz
prisoners: “the prisoners were not alive, but were
neither dead. Instead, they seemed to descend into a
personal hell.” Its additional value, the hermeneutics,
resided in the unspoken references.

In @ communicative time governed by images, the
work shows non-superimposed images (or depos-
ited images not presented), as non-transferred
textual images (placed from the peripheral literary
reading), such as the Nachleben of the murals of
Aby Warburg.® Set by means of its quantitative
variables: the blocks are as many as the pages of
the Hebrew Talmud, the book of interpretative re-
flection with the divine word (Torah), which together
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Figura 1. Fenomenologia; segun la iluminacién los bloques

adquieren diversidad de perspectivas que permiten la
multiplicidad de referencialidades. Las condiciones atmosféricas,
los cambios de iluminacién, angulacién o perspectiva, introducen
multiples presencias a la interpretacion.

variables cuantitativas: los blogues son tantos como
paginas del Talmud hebreo, el libro de la reflexion
interpretativa con la palabra divina (Tora), que juntos
constituyen la teleologia judia; los propios campos
de exterminio, con su urbanismo racionalista asép-
tico y ritmado que aliena al sujeto; el oleaje de su
superficie, como el mar (agua o arena) constitutivo

Figure 1. Phenomenology, depending on the lighting the blocks
acquire diversity of perspectives that allow the multiplicity of
referentials. The atmospheric conditions, changes in lighting, angles
or perspective, introduce multiple presences to the interpretation.

make up Jewish teleology; the extermination camps
themselves, with their aseptic and rhythmic ra-
tionalist urbanism that alienates the subject; the
wave of its surface, like the sea (water or sand)
constituting the diaspora, the exodus, etc. Set by its
qualitative variables: the iconography of cemeteries
cited; Jerusalem, its streets and stony traces; the
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de la diaspora, el éxodo, etc. Depositadas por sus
variables cualitativas: la iconografia de cementerios
citada; Jerusalén, sus callesy trazas pétreas; la mara-
fla de sus angostas calles, como pérdida; el laberinto
del tiempo de Borges; la torre de Babel -horizontal-,
de Derrida; soldados uniformados en formacion;
la desnudez de las victimas al bajar de los trenes
como acto de despersonalizacion; la linealidad de
los railes, la secuencia de vagones como univocidad;
las pilas de muertos; trincheras, etc. Palimpsesto de
referencias evocables desde lo inimaginable que,
con cierta sensibilidad, permiten la reflexion sobre
aquellos sucesos (u otros). Unas imagenes evocadas
desplazan lateralmente las inmediatas y otras las
sustituyen verticalmente de forma sobrevenida:
constituyen la metaforay la metonimia.

Donde las acciones del sujeto, en una implicita estra-
tegia de juego relacionada con su recorrido (su ser
atravesado), asi como la sorpresa que despierta su
materia repetitiva y disposicion -ajena a los signos
arquitectonicos habituales-, permite adicionalmen-
te dar a ver; segln los actos propios, pero también
los actos de los demas (Figura 2). Asf ocurrioé en la
inauguracion como Eisenman cuenta: que al sentir-
se indispuesta su mujer por la topografia inclinada
y el incobmodo pavimento de teselas, le pidi¢ salir
a descansar; sentados, reflexionaron sobre lo que
vefan.” Y coincidieron en la misma referencialidad
metonimica, que el autor no habia sospechado;
todos los viandantes entran desconocedores, des-
aparecen por la pendiente del suelo y emergen
otros, renovados en su imaginario, conciencia y
ética. Son los ritos de transformacion (pureza, lim-
pieza, sanacion, conversion, etc.), de la cultura
judeo cristiana (Tevilah, o en griego Baptizo); como
bautismo, confirmacion, confesién, matrimonio y
muerte; o Primo Levi, en la cita anterior, con aquel
“desaparecer en el infierno personal.”® Este enlace
muestra que un cambio de cddigo en la alteridad
(ver —ser visto/ver en los demas-ver a través de los

tangle of its narrow streets, as a loss, the labyrinth
of Borges’ time, the tower of Babel -horizontal-, of
Derrida; uniformed soldiers in formation; the na-
kedness of the victims when getting off trains as an
act of depersonalization; the linearity of the rails,
the sequence of wagons as univocal; the piles of the
dead bodies, trenches, etc. Palimpsest of evocable
references from the unimaginable that, with certain
sensitivity, allow reflection on those events (or
others). Some evoked images laterally displace the
immediate ones and others replace them vertically
in an unexpected way: they constitute metaphor
and metonymy.

Where the actions of the subject, in an implicit
game of strategy related to its route (its being tra-
versed), as well as the surprise that awakens its
repetitive matter and order - far removed from the
usual architectural signs -, allows additionally to be
seen, according to the acts themselves, but also to
the acts of others (Figure 2). This is what occurred at
the inauguration, as Eisenman stated: when his wife
felt unwell due to the sloping topography and the
uncomfortable tiled pavement, he asked her to go
outside and rest; as they sat, they reflected on what
they saw.” And they agreed on the same metonymic
references, which the author had not suspected, all
pedestrians enter ignorant, disappear down the
slope of the ground and others emerged, renewed
in their imagination, conscience and ethics. They
are the rites of transformation (purity, cleanliness,
healing, conversion, etc.), of Judeo-Christian culture
(Tevilah, or Baptizo in Greek); such as baptism,
confirmation, confession, marriage and death;
or Primo Levi, in the previous quote, with that
“disappearing in personal hell.” This connection
shows that there is a code change in otherness (to
see - to be seen / seeing in others - to see through
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Figura 2. Experiencia cinésica; provoca la angustia, la pesadez,
rasgos de tortura y sensacion claustrofébica, que invita a salir.
Pero si se intenta escapar, se comprueba que la ruta salvadora
no es posible. Hay cierto engafio; no se espera lo que se
experimenta como cita Benjamin, “direccién dnica”.

demas) puede abrir paso a otras referencias; otras
no-imagenes accesorias, activando la légica del
suplemento.

Toda relacion de sujeto y obra, genera una conflic-
tividad que la modernidad critica canaliza en la
dialégica. De ella se deducen cuatro planos dia-
lécticos sobre la referencialidad significante en lo
percibido: que componen el sustrato y herramien-
tas de su compleja proxemia (Figura 3).° (1) Directa:
dialéctica de lo visual (haptico, acuUstico); obtenidas
de imagenes fijas y cambiantes, asociadas y compa-
rables con la forma y materia dispuesta, como de

i

® Einbahnsirafe

Figure 2. Kinaesthetic experience; it causes anguish, discomfort,
traces of torture and a feeling of claustrophobia, which invites you to
leave. But if you try to escape, it is verified that the route of salvation
is not possible. There is a certain deception; what is experienced is
unexpected as stated by Benjamin, “only one direction”.

others) can pave the way to other references; other
non-accessory images, activating the logic of the
supplement.

Everything related to subject and work, generates
a conflict that the critical modernity channels in
the dialogue. Deduced from them are four dialectic
plans about the significant reference on what is per-
ceived: that make up the substrate and tools of its
complex proxemics (Figure 3).° (1) Direct: dialectic
of the visual (haptic, acoustic); obtained from fixed
and changing images, associated and comparable
with the form and matter arranged, such as what is
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Figura 3. Mutacion referencial; sumido en su interior varfa la
escala de perspectiva: la fuga, la profundidad del campo, las
condiciones que posibilitan aquellas sensaciones, por lo que
el sujeto, bien por cansancio, agotamiento o comprobacién,
indaga escalas: paralelismos inevitables.

lo no visible o su falta; (2) Indirecta: dialéctica de las
acciones (cinésico); activadas por imagenes induci-
das o provocadas por las acciones propias como de
los otros, como de su imposibilidad o ausencia; (3)
Inferida: dialéctica de la experiencia con la realidad;
que transportan a imagenes coligadas de otras
experiencias directas o, con las deslizadas por sen-
saciones homologables, interconectando ambas
mediante la evocacion, la memoria o fantasia (por
ello contaminado); (4) Suplementaria: dialéctica de
la experiencia con lo imaginario; informaciones

Figure 3. Referential mutation; immersed in its interior the
perspective changes: the vanishing point, the depth of the field, the
conditions that make those sensations possible, so that the subject,
whether through fatigue, exhaustion or verification, explores scales:
inevitable parallels.

notvisible or its lacking; (2) Indirect: dialectic of the
actions (kinaesthetic); activated by images induced
or provoked by one’s own actions as well as by
others, such as their impossibility or absence. (3)
Inferred: dialectic of experience with reality, that
transport to images allied to other direct experienc-
es or, with the ones slid by homologous sensations,
interconnecting both by evocation, memory or fan-
tasy (therefore contaminated), (4) Supplementary:
dialectic of experience with the imaginary, informa-
tion added through experience (with the real or
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adicionadas a través de la experiencia (con el real
o fantasfa) conectada con lo imaginario o afiadidas
como inventiva, desde la vivencialidad del sujeto en
su contexto. Forzadamente, ya que la abstraccion
de la propuesta deudora del arte conceptual permi-
te no cefiirse en su interpretacion al ambito de las
victimas, sino también a otros registros (ilocutivos);
como cita el autor, ya que el monumento “se yergue
ahi, solitario; quien tiene que hablar eres td.”

Su medio, el esbozo, (marca, apunte, sospecha
0 sugerencia) que articula la des-presencia, la
des-objetualizacion, la des-personalizacion, la des-
identidad a través de la limitud performativa entre
imaginable e inimaginable, que conduce a consig-
nar marginales.® Pues el proyecto pretendia restar
la solemnidad tradicional en este tipo de propues-
tas eludiendo la compacidad, la monumentalidad,
lo ceremonial o su usual destino al culto. Por ello
no pretendi6 convertirlo en un simbolo especifico,
ni siquiera en objeto, para eludir su cosificacion y
la autorreferencia. Se pretendi¢ constituir un lugar
urbano, integrado en la vida cotidiana, para atra-
vesarse y con ello experimentar. Subvirtiendo, el
caracter funerario al uso, la nostalgia ceremonial
arropada por el silencio, eludiendo las inscripciones
y referencias simbdlicas directas, por sospechas de
lo insospechado. Sin decir nada concreto y asi no
condicionar la algarabia urbana propia del espacio
publico. Porque “un texto no es un texto, mas que
si esconde a la primera mirada, al primer llegado
la ley de su composicion vy la regla de su juego.
En declaraciones posteriores a su terminacion al
diario Spiegel, P. Eisenman cerraba el periodo de
controversias inicial y reconocia que “la obra habia
cobrado vida propia,” al comprobar él mismo, que
se hallaban y revelaban nuevos significados; el
acontecimiento, indicaba. Hacia autocritica del re-
sultado: “excesivamente iconico y estético” (eludido
por el desorden original de R. Serra), pues atisbaba
un reconocimiento fotografico o de paisaje visual;

fantasy) connected with the imaginary or added as
inventive, from the experience of the subject in its
context. Forcibly, since the abstraction of the pro-
posal of the debtor of conceptual art allows not to
be confined in its interpretation to the scope of the
victims, but also to other registers (illocutionary), as
the author cites, since the monument “stands there,
lonely; it is you who has to speak.”

Its medium, the sketch, (framework point, suspect
or suggestion) that articulates the absence, the
un-objectified, the de-personalisation, the un-
identified through the performative limitation
between the imaginable and un-imaginable which
leads to marginal consignments.’® The project aims
to lessen the traditional solemnity in this type of
proposal that elude compactness, monumentality
and the ceremonial in its usual destination towards
the cult. For this reason, he did not try to turn it
into a specific symbol, not even an object, to avoid
reification and self-reference. It was intended to
be an urban place, integrated in daily life, to walk
through it and experiment with it. Suppressing the
usual funerary character, the ceremonial nostalgia
surrounded by silence, eludes the inscriptions and
direct symbolic references by suspicions of the
unsuspected. Without saying anything specific and
thus not conditioning the urban commotion of the
public space. Because “a text is not a text, more
than if it hides at first glance, the first law of its
composition and the rule of its game.”" In a dec-
laration made to the Spiegel newspaper following
the end of his relationship, P. Eisenman closed the
initial controversy period and recognized that “the
work had taken on a life of its own,” as he himself
verified, they found and revealed new meanings,
the event, he indicated. He made a self-criticism of
the result: "excessively iconic and aesthetic” (eluded
by the original disorder of R. Serra), as he observed
a photographic or visual landscape recognition;
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Figura 4. Horst Hoheisel, Memorial de Kassel: recuperando el
pinaculo del memorial-fuente originario de Karl Roth, regalado
a la ciudad por el empresario judio, Sigmund Aschrott en 1908.

en lugar de constituirse en “ordinario y banal; resul-
ta demasiado planeado.” El transito del caos inicial
del esbozo de Serra al bosquejo fractal-pixelado, re-
sultaba excesivamente mostrativo, percibiéndose
ciertos rasgos de su ley y reglas, destacados.

En una obra del artista aleman Horst Hoheisel,
reconocemos la operativa interna de la estructu-
ra descrita.”” En el Memorial de Kassel de 1986,
planted el concepto de Monumento negativo; “la me-
moria no se manifiesta de forma claray distinta, ...,
las grandes obras pensadas como conmemoracion
destruyen el recuerdo de las victimas en vez de con-
servarlo, ..., los monumentos dicen mas de nosotros
mismos que de las victimas y su historia” (Figura 4).
Cultiva asf, una poética de “silencios y susurros,
relampagueos fugaces, pistas que atrapan la curio-
sidad para transformarla en descubrimiento” que
se instala como oposicién meditada y sistematica a
toda forma de autoritarismo e instrumentalizacion
de la memoria; como los fines politicos inmedia-
tos que esquivd Eisenman. Hoheisel definio su

Figure 4. Horst Hoheisel, Kassel Memorial: recovering the pinnacle
of the original memorial-fountain of Karl Roth, given to the city by
the Jewish businessman, Sigmund Aschrott in 1908.

instead of becoming “ordinary and banal; it’s too
planned.” The transit of the initial chaos of the
sketch of Serra to the fractal-pixelated outline
was excessively demonstrative, perceiving certain
features of its law and rules highlighted.

In a work by the German artist Horst Hoheisel, we
recognize the internal operations of the structure
described.”? In the Kassel Memorial of 1986, he
created the concept of negative monument; “The
memory does not manifest itself in a clear and
distinct way... the great works thought as a com-
memoration destroy the memory of the victims
instead of keeping it... the monuments say more
about ourselves than about the victims and their
history” (Figure 4). He thus cultivates a poetics
of “silences and whispers, fleeting flashes, trails
that trap curiosity to transform it into discovery”
that installs it as a meditated and systematic op-
position to every form of authoritarianism and
instrumentalisation of memory, as the immediate
political finality that Eisenman escaped. Hoheisel
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posiciéon como Denkezeichen, es decir, marcas de la
memoria, 0 actualizacion en el tiempo a través de la
reflexion. Exponiendo sus razones: “todos los mo-
numentos son falsos, en la medida en que hablan
del presente y del poder actual y no del pasado”.
Esta fue precisamente la pretension temporal de
Eisenman, actualizar; representar el ven, la acogida
(desde una perspectiva hermenéutica critica), elu-
diendo la unidireccionalidad discursiva y cediendo
el protagonismo al receptor. Permitiendo que las
interpretaciones del sujeto extraidas de su relacion
con laforma-materia, (de manera directa, indirecta,
inferida y suplementaria), conectasen con el orden
vivencial del mismo en cada momento. Puesto que,
cada vez que ello ocurre, se actualiza el significado
de la obra sucesivamente; aqui partiendo de un
significante mutante en el tiempo, con cuya con-
juncion se actualiza la obra misma. Residiendo su
maxima constatacion en el acontecimiento. Todo
lo cual determina que su variable principal sea el
tiempo, no el espacio.

Lo destacable de las criticas desde una presuncion
positiva y vision espacializada: Fernandez-Galiano
recalco el contenido de la expiacion y la memoria,
como argumento indisoluble, en un espacio que
“conduce al precipicio de la ansiedad y el males-
tar””® Mientras, el historiador James E. Young,
afirmé durante la realizacién de la obra que “el
debate sobre la procedencia de los monumentos,
era el mejor monumento”; no necesitaba mas.
Excluyendo asf la necesidad material en la constitu-
cién de memoria y apostando por la hermenéutica
de lo no evidenciado. Las polémicas de origen au-
mentaron ya ejecutada la obra, al situarse en torno
a los limites entre la representacién, la evocacion y
la despresencia; aquel imaginario o lo inimaginable
deR.Serra. Las retomo el critico Michael Hubl: sefia-
lando del proyecto que sus circulaciones interiores
semejaban como un vagar por un “trigal ondeante,”
tildando asi de “romanticismo tardio colado en

defined his position as “Denkezeichen,” that is,
marks of memory, or an update in time through
reflection. Explaining his reasons: “all monuments
are false, insofar as they speak of the present and
of the current power and not of the past.” This was
precisely Eisenman’s temporary claim, to update;
represent the arrival, the welcome (from a criti-
cal hermeneutic perspective), eluding the logical
uni-directionality and giving protagonist to the
receiver. Allowing the interpretations of the subject
taken from their relationship with the form-matter,
(directly, indirectly, inferred and supplementary),
connect with the existential order of the same in
each moment. Since, each time that happens, the
meaning of the work is updated successively; here
starting from a mutant signifier in time, with whose
conjunction the work itself is updated. Residing
its maximum verification in the event. All of which
determines that its main variable is time, not space.

One of the critiques highlighted from a positive pre-
sumption and a spatial vision: Ferndndez Galiano
emphasised the content of the atonement and the
memory as an unbreakable argument, in a space
that “leads to the edge of anxiety and discomfort.””
Meanwhile, the historian James E. Young, stated dur-
ing the making of the work that “the debate about
the origin of the monuments, was the best monu-
ment,” he did not need anything else. Excluding thus
the material need in the essence of memory and
wagering on the hermeneutics of that which is not
shown. The existing controversy surrounding the
origin increased after the completion of the work,
placing it around the limits between the representa-
tion, the evocation and the lack of presence; that
imaginary or the unimaginable of R. Serra. They
were taken up by the critic Michael Hubl: pointing
out about the project that their interior circulations
resembled a wandering “billowing wheat,” thus
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cemento” la propuesta; la cual -en el fondo-,
pretendia la "expiacion de la culpa, demostrando
el arrepentimiento ante los crimenes cometidos y
asl, restablecer la reputacion de Alemania ante el
proceso de reunificacion.”™

De esta manera, aquellas polémicas iniciales cen-
tradas en la instrumentalizacion de las victimas
por parte de las instituciones, relativas a limpiar la
imagen publica como nacion, alcanzaban otro esta-
tus una vez finalizada: los contenidos parasitarios
(arrepentimiento-reputacion). Consecuencia de
no emplear en la obra signos codificados o repe-
tibles fuera de ella.’® Dando cabida a reparacion,
reunificacion, inmigracion, cohesion social, identidad
del sujeto, infamia, victima, etc. Las criticas desde
una presuncion negativa; el escritor Martin Walser
(tildado ahora de antisemita) lo expresaba como,
la “monumentalizacion de la infamia”; una meta-
fora al torturador.® Tales criticas provenian -en
sentido opuesto- incluso desde el Consejo Central
de los Judios en Alemania. Asi Paul Spiegel sefialo
que, "hubiera sido deseable tematizar los motivos
de los criminales en el Monumento para, de este
modo, posibilitar un enfrentamiento inmediato
con el hecho y sus responsables.”"” Por tanto, para
unos era un exceso de evidencia y para otros, un
exceso de ocultacion, requiriendo una mas precisa
simbolizacion y presencia; lo explicito. Tendencias
contrapuestas de contaminacion desde la critica
que gestan lo inestable.

La inestabilidad no es casual, sino pretendida:
“nuestro Monumento esta en el contexto de lo
inimaginable, de lo banal. El esbozo sugiere que un
sistema supuestamente racional y ordenado pierde
la conexién con la razén humana cuando pierde
sus medidas y su proporcion respecto al objetivo
intencionado. [...] Nuestro proyecto manifiesta la
inestabilidad inherente a un sistema, en este caso,
a un rasero racional y su disolucion a través del

labelling the proposal as “late romanticism cast in
cement”; which, in -essence-, sought the “expiation
of guilt, demonstrating repentance before the crimes
committed and thus, restore the reputation of
Germany in the face of the reunification process.”™

In this way, those initial controversies that focused
on the exploitation of the victims by the institutions,
related to cleaning the public image as a nation,
reached another status once finalized: the parasitic
contents (repentance-reputation). A consequence
of not using coded or repeatable signs in the work
outside of it.”> Allowing for reparation, reunifica-
tion, immigration, social cohesion, identity of
the subject, infamy, victim, etc. Criticism from a
negative presumption, the writer Martin Walser
(now branded an anti-Semitic) expressed it as the
“monumentalizing infamy”; a metaphor for the
torturer.’® Such criticism came -from the opposite
direction - even from the Central Council of Jews
in Germany. In this way, Paul Spiegel noted “it
would have been ideal to portray the motives of the
criminals in the Monument to, in this way, enable
an immediate confrontation with the fact and those
responsible.””” Therefore, for some it was an excess
of evidence and for others, an excess of conceal-
ment, requiring a more precise symbolization and
presence, the explicit. Contrasting tendencies of
contamination from the criticism that create the
unstable.

The instability is not accidental, but intentional: “our
Monument is in the context of the unimaginable, of
the banal. The sketch suggests that a supposedly
rational and orderly system loses connection with
human reason when it loses its measurements and
its proportion with respect to the intended objec-
tive. [...] Our project shows the inherent instability
of a system, in this case, a rational level and its
dissolution through time. [...] This creates a place of
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Figura 5. Cinésica externa; mediante las acciones y presencias
de otros sujetos, (actos cinésicos) Sus actos son llevados por
nuestra memoria a escenas conocidas reales o cinéfilas,
vinculadas o no necesariamente con el terror.

tiempo. [..] Con ello se crea un lugar de la pérdida
y de la devocién, que es recuerdo.”™ Un lugar que
podriamos denominar intermedio, el entre, o de la
metaxologia (Figura 5). Mas tarde, denunciando la
parodia del proceso de cambios e injerencias institu-
cionales, R. Serra insinu¢ los limites de aquel debate:
la imposibilidad de aproximarse al Holocausto a
través de la plastica y los simbolos, claros y distintos,
o autorreferentes.”” Es decir, lo que en lingUistica se
denominan emisiones aseverativas o locucionales,
fundadas en premisas logocéntricas. Y asi se man-
tuvo en el modificado de Eisenman el criterio de
abstraccién no-autorreferente; el esbozo como cédigo

Figure 5. External kinesics; through the actions and presences of
other subjects, (kinaesthetic acts). Their acts are carried by our
memory to real known scenes or cinephiles, linked or not necessarily
with terror.

loss and devotion, which is memory.”’® A place that
we could call intermediate, the in-between, or the
metaxology (Figure 5). Later, revealing the parody
of the process of changes and institutional interfer-
ence, R. Serra hinted at the limits of that debate:
the impossibility of approaching the Holocaust
through plastic arts and symbols, clear and dis-
tinct, or self-referential.’” That is, what in linguistics
are called assertive or phrasal outputs, based on
logo centric premises. And thus, in the modification
of Eisenman, the criterion of non-self-referential
abstraction remained; the sketch as a plastic code
to be solved in the symbolic order, (or the Lacanian
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Figura 6. Potencialidad, de algunas imagenes y perspectivas,
remiten inexorablemente a una referencialidad de la tragedia
y dafio. Subyace una dimensién psicoanalitica: no es posible
desprenderse de la iconografia que gravita en nuestra mente
y menos cuando la temdtica rodea la nube de imagenes
evocables.

plastico a resolver en el orden simbdlico, (o la cade-
na significante lacaniana donde la fantasfa parece
responder al: Che Vuoi?, o al insoportable enigma al
deseo del Otro).?® Un gesto también hacia lo suple-
mentario e irreductible.?’ Segin Derrida proveniente
de la alteridad radical y seguin S. Zizeq, contaminado
por el proceso significante de retroversion. Sabiendo
que el cambio de coédigos por parte de la sociedad
reorienta esta proxemia y retroversion en otras di-
recciones (Figura 6). Cuestion que no interesaba a
los defensores de la presencia, pero que constitufa
el anhelo de Serray la posibilidad del acontecimien-
to para Eisenman, (fijado por €l, al ver la cita de Levi).

Figure 6. Potentiality of some images and perspectives, refer
inexorably to a referentiality of tragedy and damage. Underlying
a psychoanalytic dimension: it is not possible to detach from the
iconography that gravitates in our mind and less when the subject
surrounds the cloud of evocable images.

theories meaning chain where the fantasy seems to
respond to: Che Vuoi? or the unbearable enigma to
the desire of the Other).?° A gesture also towards
the supplementary and irreducible.?’ According to
Derrida coming from radical alterity and according
to S. Zizeq, contaminated by the significant process
of retroversion. Knowing that the change of codes
by society reorients this proxemics and retroversion
in other directions (Figure 6). A question that did
not interest the defenders of the presence, but that
constituted the desire of Serra and the possibility of
the event for Eisenman, (noticed by him, when he
saw Levi’s quote).
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La actualizacién de los debates; criticas,
traducciones y suplementos

En una Europa sumida en la problematica de la
inmigracion, con elecciones generales en Alemania,
la obra ha pasado a primera linea de un debate que
pudiera mostrar aquellas intenciones mostrativas
del ven o la acogida; o tal vez el acontecimiento. Las
primeras constituyen la condicion necesaria de la
obra abierta desde una perspectiva critica; la po-
sibilidad de la tercera, la condicién suficiente de la
deconstruccién. Ello anuncia dos modalidades de la
hermenéutica; la dialéctica, conducente a entender
todo el discurso inscrito, como comunicacion efec
tiva y aclaratoria; y la critica radical, que traspone a
otro plano, permite injertos, aplica otras logicas y
sentidos suplementarios.

Ya han sido revelados -en gran medida-, el
palimpsesto significante o polisemias inscritas
posibles en el Memorial. Desde ellas se puede ver
un plexo de innumerables referencias -no nece-
sariamente cuantitativas sino especialmente por
deduccion o inferencia cualitativa-, que conforman
metaforas y metonimias. Imagenes interpuestas,
a modo de signatura (como concepto o marca,
claro y distinto) o imagen medianera subjetiva que
seflalara M. Foucault en “Las palabras y las cosas.”
Podriamos decir, como desocultacion de la significa-
cién (proceso que media conveniencia, emulacion,
analogia y el espacio intermedio gobernado por la
afinidad entre simpatia—-antipatia). Una forma par-
ticular de aletheig, de algo que ya estaba. Pero la
pretension de Eisenman iba mas alla: afirmar que
“todos necesitan verlo como algo que ellos cono-
cen.”?? Ya no solo se intercambian con el autor, la
hacen suya.

Bajo el titulo Yolocaust, Polémica en Berlin por unos
montajes fotogrdficos con el monumento del holocaus-
to, se cuenta que “el artista israell Shahak Shapira

Updating the debates; critiques, translations
and supplements.

In a Europe immersed in the problem of immigra-
tion, with general elections in Germany, the work has
passed to the front line of a debate that could show
those intentions of come or welcome; or maybe the
event. The former constitutes the necessary condi-
tion of the open work from a critical perspective;
the possibility of the third, the sufficient condition
of deconstruction. It announces two modalities of
hermeneutics; the dialectic, conducive to under-
standing all the inscribed discourse, as effective and
explanatory communication; and radical criticism,
which transposes to another plane, allows grafts,
applies other logic and supplementary senses.

The significant palimpsest or the possible inscribed
polysemias in the Memorial -to a large extent- have
already been revealed. Ffrom them you can see a
plexus of innumerable references -not necessar-
ily quantitative but especially by deduction or
qualitative inference-, which shape metaphors and
metonymies. Interposed images, as a signature (as
a concept or mark, clear and distinct) or a subjec-
tive dividing image that M. Foucault pointed out in
“Words and things.” We could say, as the uncover-
ing of meaning (process that mediates convenience,
emulation, analogy and the intermediate space
governed by the affinity between sympathy and
antipathy). A particular form of aletheia, of some-
thing that was already there. But Eisenman’s claim
went further: affirming that “everyone needs to see
it as something they know.”?? There is no longer an
exchange with the author, they make it theirs.

Under the title Yolocaust, Controversy in Berlin
due to some photographic montages of the
holocaust monument, states that, “the Israeli
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Figura 7. Montajes de Shapira. Exceso que va de la mano de
un juicio moral. Cierta abstraccion hubiese eludido la acusacion
autorreferente. Es la falta de sacralizaciéon lo que despierta su
propio fantasma en el artista. Contenido: Montaje de imagenes
denuncia de Shapira.

combina imagenes de turistas posando de forma
desenfadada ante el monumento con fotografias
de los campos de exterminio nazis,” dando cuenta
de la polémica surgida (Figura 7).2% Su autor, publica
su galeria de montajes y cita, “... mucha gente lo
toma como el fondo para sus fotos en Facebook,
Instagram, Tinder o Grindr?* Shapira dedico
el proyecto a su neonazi favorito, el politico de
Alternativa para Alemania (AfD) Bjorn Hocke, quien
generd una gran polémica al calificar previamente
de vergienza el monumento. Inmediatamente
surge el debate con varios frentes: politico, social,
econdémico, moral, tendente a precisar su valor
cultural. Seguido se publica, “Tormenta sobre AfD, al
tachar de vergtienza el monumento a victimas nazis”
en el 75 aniversario de la solucién final (Conferencia
Wannsee).?> Su lider, Bjorn Hocke (de AfD en el Land
de Turingia, al este de Alemania), afirmaba en una

Figure 7. Shapira montages. Excess that goes hand in hand with a
moral judgment. A certain abstraction would have eluded the self-
referential accusation. It is the lack of sacralisation that awakens
his own ghost in the artist. Content: collection of images charging
Shapira.

artist Shahak Shapira combines images of tourists
posing casually in front of the monuments with
photos of the Nazi concentration camps,” giving an
account of the controversy that arose (Figure 7).3
Its author publishes his gallery of montages and
quotes, “... many people take this and use it as the
background of their Facebook, Instagram, Tinder or
Grindr.”?* Shapira dedicated the project to his fa-
vourite neo-Nazi, the politician for Alternative for
Germany (AfD) Bjérn Hécke, who generated a huge
controversy by previously branding the monument
as a disgrace. Immediately the debate rises on sev-
eral fronts: political, social, economic and moral,
tending to specify its cultural value. Thereupon,
the following is published, “Storm on AfD, by mark-
ing the monument to Nazi victims as a disgrace”
on the 75th anniversary of the final solution
(Conference Wannsee).? Its leader, Bjérn Hocke (of
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conferencia en Dresde, ciudad donde habia surgido
el movimiento islamdfobo, Pegida: “Nosotros, los
alemanes, somos el Unico pueblo del mundo que
ha plantado un monumento vergonzoso en el cora-
z6n de su capital,” cita el lider ultraderechista; para
arremeter después contra la politica de refugiados
de la canciller alemana, Angela Merkel. Alemania es
una nacién “brutalmente vencida,” que en lugar de
recordar como se merecen a “sus pensadores, mu-
sicos o geniales inventores” hace que sus escolares
aprendan una version ridicula de su historia.

Mientras, algunos titulares se preguntan si es
“responsable hacerse selfies”; o si se trataba
el Monumento con la dignidad debida.?® Otros
recordaron la polémica del selfi difundido en
2014 tomado en Auschwitz que recibié amenazas.
Traselaluvion de entradas en Facebook, entrevistan
al autor pidiendo aclaraciones; Shapira explica, “no
pretendo decir a la gente lo que tiene o no tiene que
hacer, sino invitar a la reflexion....”” Muchas perso-
nas ven el lugar como una herramienta de estilo, en
vez de como un espacio para la memoria colectiva.”
Iniciada la polémica salta a la prensay se le obliga a
retirarlas.?® Al autor —publicista- se le acus¢ por Die
Zeit de planificar un artificio publicitario ofensivo
coincidente con la aparicién de su libro.?® Otros le
recordaban que era una venganza por la paliza re-
cibida en 2015 en el U-Bahn de Hallescher Tor por
unos palestinos al grito de “Fuck Jews.”** Mientras,
la AfD publicitaba su campafia con la imagen de la
victima nazi, la estudiante Sophie Scholl, sefialan-
do que hoy votaria a la AfD, (banner en Facebook);
comunicaciéon con aseveraciones alternativas tan
propio de la manipulacion con imagenes historicas,
frecuente en la postverdad.

Unos articulistas (traductores) recogieron en-
trevistas de victimas invitadas a recorrerlo,
seflalando su no representacion e incomprension.

AfD in the Land of Tdringen, in Eastern Germany),
said at a conference in Dresden, the city where the
Islamophobia movement, Pegida, had emerged:
“We Germans are the only people in the world who
have raised a disgraceful monument in the heart
of its capital,” quotes the right-wing leader, to later
attack the refugee policy of the German Chancellor,
Angela Merkel. Germany is a “brutally defeated” na-
tion, that instead of remembering “their thinkers,
musicians or genius inventors,” as they deserve,
makes their schoolchildren learn a ridiculous ver-
sion of their history.

Meanwhile, some headlines question if it is “re-
sponsible to make selfies”; or if the Monument
was treated with due dignity.?® Others recalled the
controversies of the selfie broadcast in 2014 taken
at Auschwitz that received threats. After the flood
of entries on Facebook, they interviewed the author
asking for clarification; Shapira explains, “My inten-
tion is not to tell people what they have or do not
have to do, but to invite reflection...?” Many people
see the place as a tool of style, instead of as a space
for collective memory.” The controversy starts
and hits the headlines forcing their withdrawal.?®
The author -publicist- was accused by Die Zeit of
planning an offensive advertising device coinciding
with the launching of his book.?? Others reminded
him that it was revenge for the beating he received
in 2015 on the U-Bahn of Hallescher Tor by some
Palestinians shouting “Fuck Jews.”?°  Meanwhile,
the AfD publicized its campaign with the image of
the Nazi victim, the student Sophie Scholl, noting
that today she would vote for the AfD, (banner on
Facebook), communication with alternative as-
sertions so typical of manipulation with historical
images, frequent in the post-truth.

Some columnists (translators) collected interviews
of invited victims to go through it, pointing out their
non-representation and incomprehension. Others
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Otros, justifican los selfies como “rebelion del vitalis-
mo insustancial contralaimposicion ética del dolor.”
Una doble negacion, que afirma. Una corresponsal
en Berlin, se hace eco de las polémicas declaracio-
nes, desde una operativa funcional incorporando
el argumento base.?' AfD quiere dejar de subven-
cionar los monumentos al holocausto en Alemania,
argumentando (cinicamente) la conveniencia de
que “"los emigrantes en fase de integracion reciban
unaimagen positiva de la historia de Alemania.”*? En
opinién de Jorg Meuthen, estas excursiones deben
ser igualmente eliminadas y los escolares deberian
visitar solamente “ciudades significativas de la his-
toria de Alemania,” asumiendo los argumentos de
Hocke: en estos memoriales “la historia alemana
es vilipendiada y ridiculizada,” defendiendo que se
eliminase el aprendizaje sobre el Tercer Reich vy el
Holocausto. Pretendiendo asf re-escribir la historia.
En paralelo, Karen Pollock, directora de Holocaust
Education Trust, manifestaba “orgullosa” que ellos,
“hablan de la "manera correcta’ de actuar en un
sitio asf, .."” P. Eisenman intercedié manifestando
que eran terribles los montajes, afirmando que
“la plaza es como una iglesia catélica; un lugar de
reunion. Un hecho cotidiano, no una tierra sagra-
da.?® A esta pléyade se suma otra columnista,
quien titula “Bloques de Hormigén” y subtitula “el
artista que ha hecho una especie de Holocausto
para dummies, es mas insensible que la gente a la
que critica” y asi argumenta una secuencia de tres
negaciones que ejemplifican el surgir del sintoma,
y con ello la diferencia.?* Aquella primera negacion
como desautorizacion irénica de la mostracion de
lo posible subyacente, una forma de falsa conciencia
condicionante de doble rizo.** "Vale —prosigue-: son
bloques de hormigon, (2° negacion). El propio arqui-
tecto predijo que la gente harfa picnics. Volvemos
al debate sobre la comprensibilidad del arte con-
temporaneo.*® O a la metafora de este homenaje a
las victimas de la Shoah. Lo que el israeli ha hecho
es explicarlo.” Prosigue justificando su posicion de

justify selfies as “rebellion of insubstantial vitalism
against the ethical imposition of pain.” A double
negation, which is an assertion. A correspondent
in Berlin echoes the controversial statements, from
a functional operative incorporating the basic
argument*’ AfD wants to stop subsidizing the
monuments to the holocaust in Germany, arguing
(cynically) the convenience that “migrants in the
integration phase receive a positive image of the
history of Germany.”?? According to Jérg Meuthen,
these excursions should also be eliminated and
schoolchildren should visit only «significant cities in
the history of Germany,” assuming the arguments
of Hocke: in these memorials “German history is vili-
fied and ridiculed,” advocating eliminating learning
about the Third Reich and the Holocaust. Trying, in
this way, to re-write the history. In parallel, Karen
Pollock, director of the Holocaust Education Trust,
said “proudly” that they “talk about the ‘right way’
to act in such a place...” P. Eisenman, interceded
stating that the montages were terrible, asserting
that “the square is like a Catholic church; a meeting
place. An everyday event, not a sacred land.”** To
this pleiad is added another columnist, who calls
“Blocks of Concrete” and subtitles “the artist who
has made a kind of Holocaust for dummies, is more
insensitive than the people he criticizes” and thus
argues a sequence of three denials that exemplify
the emergence of the symptom, and with it the dif-
ference.** That first negation as an ironic denial of
the demonstration of the possible underlying, a
form of false conditioning awareness of double
ripple.?* “OK, he continues, they are concrete blocks,
(2nd denial). The architect himself predicted, that
people would have picnics. We return to the debate
on the comprehensibility of contemporary art.’® Or
the metaphor of this tribute to the victims of the
Shoah. What the Israeli has done is to explain it.”
He continues justifying his position of triple denial
from the use of other cases, “Banalization, trivial-
ization and frivolization are the three crosses that
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Figura 8. Nuevo signo; Exodo de inmigracién, que se manifiesta
en la utilizacién de los cédigos formales como sustento del
performance de denuncia. Contenido: Representacién del
performance delante de la casa particular de Hocke.

triple negacion desde la utilizacién de otros casos;
“Banalizacion, trivializacion y frivolizacion son las
tres cruces con las que cargan muchos.”” Y finaliza
negando la evocacion: “...a los cadaveres se les en-
tiende todo. Y en los bloques no hay."Y asi, negando
tres veces, niega, abriendo la sospecha o sintoma.

Las polémicas y articulos contindan hasta las
elecciones del 24-09-2017, dando visibilidad a
Pegida.*® Su estrategia de hilvanar en el imaginario
social éxodo de inmigracion con Shoah, (a través
de la coligacion inmigrantes-integracion-imagen
positiva de Alemania), les dio réditos sin quemarse
en su pronunciamiento. Recientemente, la prensa
alemana, se hace eco de que dos activistas de
Centre for Political Beauty, realizaron una protesta
creativa contra B. Hocke (y con ello a Pegida), al
instalar una réplica menor del Holocausto (perfor-
mance de cartén piedra con 24 piezas) delante de
su casa, del cual Shapira se congratula (Figura 8).*°
Los activistas calificaron al politico de admirador
secreto del monumento y le conminan a arrodillarse

Figure 8. New sign; Exodus of immigration, which manifests itself
in the use of formal codes as a basis for reporting performance.
Content: Representation of the performance in front of Hécke's
private house.

many people carry.””” And he ends by denying the
evocation: “... when there are dead bodies one can
understand everything. And in the blocks there is
no-one”. And so, denying three times, he denies,
opening the suspicion or symptom.

The controversies and articles continue until the
elections of 09-24-2017, giving visibility to Pegida.?®
Its strategy of basting in the social imaginary
exodus of immigration with Shoah, (through the
coalition of immigrants-integration-positive im-
age of Germany), gave them revenues without
being burned in their declarations. Recently, the
German press echoes that two activists of Center
for Political Beauty, made a creative protest against
B. Hocke (and with it Pegida), by installing a minor
replica of the Holocaust (24-piece papier-mdché
performance) in front of his house, of which Shapira
congratulates them (Figure 8).>°
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Figura 9. Morius Endeny Jenni Moli, del colectivo artistico junto
al “"Monumento a la Verglenza” “No queremos ni podemos
permitir que las grotescas demandas queden como estan”
(Philipp Ruch)..

ante el original a cambio de retirarlo, pues estara
dispuesto hasta 2019. Lo llaman, “servicio a la de-
fensa de la constitucion promovida por la sociedad
civil.® El grupo activista considera que el legado
del Holocausto se “anula por la apatia politica, el
rechazo de los refugiados y la cobardia.”*' (Aqui se
muestra ya coligado al argumento base). Por ello,
se involucran en actos de performance politica,
ya que para ellos “el arte debe herir al provocary
levantarse en rebelion,” auspiciado bajo el signo de
un humanismo agresivo (Figura 9).

Figure 9. Morius Enden and Jenni Molj, from the artistic collective
together with the “Monument to Shame”: “We do not want nor can
we allow the grotesque demands to remain as they are” (Philipp
Ruch).

The activists described the politician as a secret
admirer of the monument and ordered him to kneel
before the original in exchange for withdrawing it,
since it will stay until 2019. They call it “service to
the defence of the constitution promoted by civil so-
ciety.”% The activist group considers that the legacy
of the Holocaust is “annulled by political apathy, re-
fusal of refugees and cowardice.”" (Here it is shown
already united to the base argument). Therefore,
they engage in acts of political performance, since
forthem “art must injure when provoking and rising
up in rebellion,” under the auspices of an aggressive
humanism (Figure 9).
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Andlisis de los matices postestructuralistas
pretendidos por Eisenman

Es conocida la airada ruptura de Eisenmany Derrida
en 1990, enla cual el arquitecto se despide sefialan-
do -ante su falta de comprension-, que “abandona
la deconstruccion.” Sin embargo, no cesa su que-
hacer en esta direccion; que segln lo que antecede
parece ser un anhelo teleoldgico al surgimiento del
acontecimiento. Cuestion distinta para Derrida,
pues cuando el acontecimiento se produce deja de
ser taly se convierte en hecho: ningln hecho, como
ningun decir, hacer, enunciado, teorema o sujeto
traduce de manera integral el acontecimiento.”® En
su texto “Cierta posibilidad imposible de decir el
acontecimiento,” expresa: "el sintoma es una signi-
ficacion del acontecimiento que nadie domina, que
ninguna conciencia, que ningun sujeto consciente
puede apropiarse o dominar.” Es algo sobrevenido
que abate lo constatativo y lo performativo (del
Y0 sé, 0 yo quiero), verticalmente por un indecible o
secreto; como “quizds,” el prometer, la hospitalidad, el
don o el perdén. Porque, "el sintoma, el ‘quizas, lo
posible-imposible, lo Unico en tanto que sustituible,
la singularidad en tanto que repetible, todo eso
se parece a contradicciones no dialectizables.” En
ello se presenta una distincion principal entre mo-
dernidad critica general y radical; la que pretende
canalizar toda dispersion en una dialdgica, aun
forzadamente, y la que asume la existencia de otro
rango de contradicciones no dialectizables.

La deconstruccion dota de contenido tempo-
ral adicional a la "obra abierta” de Eco, desde
la alteridad y la diferencia: esparcir, diseminar
(différence); o el diferimiento: aplazar o posponer
(différance). Una variacion fonética inapreciable
en francés, que sin embargo contiene la marca
del tiempo que permite la refundacién de la obra
cuando surge la sintomatologia del acontecimien-
to (tan deseado por Eisenman); que segun dijo,

Analysis of poststructuralist nuances intended
by Eisenman

The angry breakup of Eisenman and Derrida in
1990 is well known, in which the architect says good-
bye by pointing out - dueto his lack of understanding
- that he “abandons deconstruction.” * However, his
work does not cease in this direction; that accord-
ing to the above it seems to be a teleological desire
to the emergence of the event. A different question
for Derrida, because when the event takes place it
ceases to be such and becomes a fact: no fact, like
no saying, doing, enunciation, theorem or subject
translates in an integral way the event.** In his text
“Certain impossible possibility to say the event,” he
says: “the symptom is a significance of the event
that no one dominates, that no consciousness, that
no conscious subject can appropriate or dominate.”
It is something that happens suddenly that takes
down the demonstrative and the performative (of
thel know, or l want), vertically by an unspeakable
or a secret, like “perhaps,” the promise, hospital-
ity, gift or forgiveness. Because “the symptom, the
‘perhaps,’ the possible-impossible, the only thing as
substitutable, the singularity as repeatable, all this
resembles non-dialectical contradictions.” In this, a
main distinction between general and radical criti-
cal modernity is presented, the one that pretends
to channel all dispersion into a dialogical one, even
forcibly, and the one that assumes the existence of
another range of non-dialectical contradictions.

Deconstruction provides additional temporal content to
Eco’s “open work,” from alterity and difference: spread,
disseminate (différence); or differ: defer (différance).
(These words have been translated from the French verb
différer which has three meanings - to differ, to disagree
and to defer, however changing to the noun form that
we see here defines only none of these meanings -to dif-
fer- resulting in the loss of the other two. Consequently
Derrida “invents” the word différance to create a noun
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se dio en la remision a P. Levi. Aqui veremos sus
matices desmenuzando la arquitectura parasitaria
derridiana.

U. Eco sefiald que “la obra en movimiento es po-
sibilidad de una multiplicidad de intervenciones
personales..., invitacion no necesaria ni univoca...,
a insertarnos libremente en un mundo que, sin
embargo, es siempre el deseado por el autor. El au-
tor ofrece, en suma, una obra por acabar.™* Sin
embargo, Derrida plantea que, “todo texto carece
de una identidad, de una textualidad..., la identidad
interior..., s6lo es tal en la remisién a la alteridad ex-
terior de su lectura.”® Apela asf, con términos como
esbozo, marca o huella a un mas alla del deseo con-
dicional del autor: no una cooperacion del sujeto en
la intima finalidad esperada por el autor, sino una
obra por acabar por lo otro; algo insospechado, pero
intimamente ligado a la sucesiva sintomatologia
del sujeto social (alteridad ética y radical). Siendo
asi, el tiempo es la esencia de la obra: su espacio,
materia o tematizacion, adquieren valor efectivo,
contenido y alcance cuando son completados en el
tiempo sucesivo por un sujeto exterior (0 su propia
otredad), que habita un contexto insospechado en
origen. Es entonces, cuando el tiempo muestra su
circularidad constante (acoplado a sus sintomas),
no solo cuando instituye su semiosis in progress, que
denota nexo.*

Asi, como “obra abierta” permite interpretaciones
ajenas, incluso de signo no autorreferentes: como
el oleaje, la angustia, la soledad, la claustrofobia, el
laberinto, el skyline alienante. Son imagenes que es-
tan, pero no de manera inmediata. Se detectan de

that would represent the other two lost meanings and
to highlight writing over speaking in order to create
instability with meanings.) An invaluable phonetic
variation in French, which nonetheless contains the time
stamp that allows the re-foundation of the work when
the symptomatology of the event arises (so desired by
Eisenman); which, he said, occurred in the referral to P.
Levi. Here we will see its nuances crumble the parasitic
architecture of Derrida.

U. Eco noted that “the work in motion is the pos-
sibility of a multiplicity of personal interventions...
an unnecessary invitation nor univocal... to insert
ourselves freely in a world that is, however, always
desired by the author. The author offers, in short,
a work to be finished.”* However, Derrida states
that, “every text lacks an identity, a textuality.., the
inner identity..., it is only such in the remission to
the external alterity of its reading.”* He thus ap-
peals, with terms such as sketch, mark or trace
to something beyond the conditional desire of the
author: not a cooperation of the subject in the in-
timate purpose expected by the author, but a work
to finish the other; something unsuspected, but
intimately linked to the successive symptomatology
of the social subject (ethical and radical alterity).
Thus, time is the essence of the work: its space, mat-
ter or theming, acquire effective value, content and
scope when they are completed in the time followed
by an external subject (or his own otherness), who
lives in an unsuspected context in origin. It is then,
when time shows its constant circularity (coupled
with its symptoms), not only when it establishes its
semiosis in progress, which denotes nexus.“

Thus, as an “open work” it allows other people’s
interpretations, even of a non-self-referential sign:
like waves, anguish, loneliness, claustrophobia, the
labyrinth and the alienating skyline. They are im-
ages that are present, but not in an immediate way.
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la relacion dialéctica de manera directa e indirecta
de su compleja proxemia reflexiva y distanciada,
propias de una lectura surgida en la oposicion
conflictiva sujeto y objeto. La obra es el objeto en-
frentado y el comentario, la mediacién. La lectura
pretende la aprehension y la clarificacion, donde el
receptor completa desde la falta del objeto. A partir
de aqui, lalectura-interpretativa nos conduce a tres
estadios consecutivos que marcan el despliegue
deconstructivo; repeticion-iteracion, diferencia y
repeticion-identidad.”” El primero, surge de manera
natural a partir del sistema rigido (lenguaje de la
obra) con empleo reiterado del mismo signo (aquf
bloque desnudo), en distintas posiciones icénicas,
derivadas de las variaciones topoldgicas del plano
de suelo y vuelo (mudanza escalar), lugar de per-
cepcion, escala, métrica, altura visual, foco, luz, etc,,
que en su repeticion permiten la remision inestable
a lo otro (alteridad). Nunca es lo mismo a pesar de
estar compuesto por lo mismo.

La diferencia en lo mismo, es la marca que cons-
tituye al signo y que permite interpretaciones de
“lo otro de si, entre la identidad del significado y la
alteridad del significante. [...] Porque la repeticion
nunca es idéntica a si misma, introduce la dife-
rencia en lo repetido, generando diseminacion e
inestabilidad.”“® Surge aquélla de su iterabilidad;
donde lo mas propio, su identidad, “remite al in-
cesante desdoblarse que lo hace ser diferente en
cada ocurrencia en que se repite.® La remision
complice de los bloques desnudos (de sarcofago
a pixel) muestran: los soldados en formacion, los
judios rapados despersonalizados y formados al
pie de los vagones, las pilas de cuerpos cosificados,
los escombros, las trincheras, “aln a costa de reba-
jar la pureza de aquél e introducir la ambiglUedad,
precariedad y contingencia asociada a lo sensible.”
Su deteccion se produce de la adicion de una dia-
léctica inferida, o a través de la lectura duplicante
conducente a lo suplementario: “reducir o derivar el

They are detected from the dialectical relationship
in a direct and indirect way of their complex reflex-
ive and distanced proxemics typical of a reading
that arises in the conflicting opposition subject and
object. The work is the object facing the comment,
the mediation. Reading intends apprehension and
clarification, where the receiver completes from the
lack of the object. From here, interpretive reading
leads us to three consecutive stages that mark the
deconstructive unfolding, repetition-iteration, dif-
ference and repetition-identity.*” The first arises
naturally from the rigid system (language of the
work) with repeated use of the same sign (here a
naked block), in different iconic positions, derived
from the topological variations of the floor and
flight plane (scalar moving), place of perception,
scale, metric, visual height, focus, light, etc., which
in their repetition allow the unstable remission to
the other (alterity). It is never the same despite being
composed of the same.

The difference in the same is the mark that consti-
tutes the sign and that allows interpretations of “the
other of itself, between the identity of the meaning
and the otherness of the signifier. [...] Because the
repetition is never identical to itself, it introduces
the difference in what is repeated, generating dis-
semination and instability.”#® It arises that of its
repetitiveness, where the most proper, his identity,
“refers to the incessant unfolding that makes it dif-
ferent in each occurrence in which it is repeated.™
The complicit remission of the naked blocks (from
sarcophagus to pixel) show: the soldiers in forma-
tion, the shaved Jews depersonalized and lined up
at the foot of the wagons, the piles of reified bodies,
the rubble, the trenches, “even at the cost of lower-
ing the purity of that and introduce the ambiguity,
precariousness and contingency associated with
the sensitive.” Its detection occurs from the addition
of an inferred dialectic, or through the duplicative
reading leading to the supplementary: “reduce or
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significante..., en Ultimo término someter el signo al
pensamiento.”® Asf distinguiremos entre conjugar
y derivar, que asocia tiempo-kairés de manera dife-
rida: ya sea verbal, de accién o espacio-temporal.
Vislumbrando cierto tempo-centrismo derridiano
sustentado en la potencialidad del receptor (su po-
sibilidad), no el deseado del autor que destacaba
Eco, que decae del lado del logocentrismo.

El diferimiento, requiere dos condiciones que abren
el juego de la significacion donde el signo encuen-
tra su lugar natural: la alteridad del ser del otro y la
distancia del intervalo, temporal y signico. Sabemos
que cierto sentido ya esta dado en la obra; bien en
su interioridad inteligible, como primero expusimos,
o bien en |a exterioridad referida, como después na-
rramos, fundando indicios suplementarios: “sélo se
trata de recolectarlo al encontrar la clave de su des-
ciframiento. Recortado, dotado de nueva identidad
que garantice su especificidad y su autonomia.”’
Se genera asi un trasvase y exteriorizacion a otro
texto (por referencia, analogfa-semejanza, similitud,
homologia-correspondencia), como toda lectura
traduce incorporando una légica del suplemento.
Aqui activada por el cinismo, como pudo ser de la
alegorfa o ironia. Esta légica muestra la complicidad
y complejidad esencial de dos territorios: lo interior
y exterior, lo originario y derivado, la plenitud y la ca-
rencia (en las criticas). Dialéctica que da a ver que “el
afuera esta adentro, que lo otro y la carencia vienen
a affadirse como un mas que reemplaza a un menos,
que lo que se afiade a alguna cosa ocupa el lugar
de la falta de esa cosa.””? Aqui la falta de identidad
autorreferente del signo permite, tras aparecer la
diferencia, abrir el espacio entre, el quizas, (afuera-
carencia-otro-menos); la evocacion. Y asi consignar
de forma diferida, aporética, una nueva identidad
natural y deslizar de Shoah a Exodo, de Pegida y
Alepo, que finalmente se manifiesta (reconstruye al
recortarse) Como un signo auténomo, objeto de re-
peticion por los activistas (nuevo icono).>* Entonces

derive the signifier..., ultimately submit the sign to
thought.”° Thus we will distinguish between con-
jugate and derive, which associates time-kairds
in a deferred way: verbal, action or space-time.
Glimpsing a certain "Derridian” tempo-centrism
based on the potentiality of the receiver (its pos-
sibility), not the one desired by the author pointed
out by Eco, that decays on the side of logo-centrism.

Deferment requires two conditions that start the
game of meaning where the sign finds its natural
place: the alterity of the other’s being and the dis-
tance of the interval, temporal and signifier. We know
that a certain sense is already given in the work;
either in its intelligible interiority, as we first stated,
or in the exteriority referred to, as we later showed,
establishing additional indications: “it is only a
matter of collecting it when finding the key to its
decipherment. Trimmed, endowed with a new iden-
tity that guarantees its specificity and autonomy.”'
A transfer and externalization to another text is
generated (by reference, analogy-resemblance, simi-
larity, homology-correspondence), as every reading
translates incorporating a logic of the supplement.
Here activated by cynicism, as it could be allegory or
irony. This logic shows the complicity and essential
complexity of two territories; the interior and exte-
rior, the original and derivative, fullness and lack (in
criticism). Dialectic that shows that “the outside is
inside, that the other and lack come to be added as a
plus replacing a minus, that what is added to some-
thing occupies the place of the lack of that thing.”*?
Here the lack of self-referential identity of the sign al-
lows after the difference appears, opening the space
between, the perhaps, (outside-lack-other-less);
the evocation. And so, to set down in a deferred and
aporetic way, a new natural identity and move from
Shoah to Exodus, from Pegida and Aleppo, which
finally manifests (reconstructs by cutting back) as an
autonomous sign, object of repetition by the activists
(new icon).>3 Then the event becomes a fact. This is
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el acontecimiento se hace hecho. Esta es la contami-
nacion buscada por Derrida: la posibilidad del ven,
la acogida, que abre la obra al acontecimiento signi-
ficante: ese algo irreductible e inesperado. Porque
“la diferencia, la ausencia irreductible de la intencion
o de la asistencia al enunciado performativo,” es lo
que autoriza la llegada del acontecimiento discur-
sivo (speech act) o singular. De estructura repetitiva
y citacional, mejor iterable: mientras que la renova-
cion del sujeto —a través de la cita a Levi-, resulta
previsible y moral. El acontecimiento significante u
original “requiere levantarse contra otras especies
de iteracion en el interior de la iterabilidad general,
que produce una fractura en la pureza pretendida-
mente rigurosa de todo acontecimiento discursivo,”
es decir, construir una tipologia diferencial de formas
de iteracion.>* Aquf el éxodo inmigrante vinculado a
la “muerte absurda ante nuestros ojos,” que enlaza
con la misma alteridad ética del Holocausto. Desde
ahora el Memorial sera referencia del Holocausto y
evocacion al éxodo de inmigracion.

CONCLUSION

El enlace de la obra con el arte conceptual y la
estrategia del esbozo como base de repeticion,
permiten entender la obra como abierta. Sus con-
finadas narrativas conceptualizadas en la iteracién
deslizan la obra mas alla de la simple colaboracion
del receptor; hacia el acabado en su falta. La nega-
tividad de los articulos aperturan la diferencia. Ver
diferida en la obra la cita de Primo Levi no encaja
con “cierta posibilidad imposible de decir el aconte-
cimiento,” sino con la representacion fantasmatica
del deseo oculto del mismo Eisenman proyectista,
no del Otro; es su personal, /Che Vuoi? Aunque esta
posible lectura interpretativa de la obra deriva de
la completa estructura deconstructiva subyacente,
su identidad ultima reside, para Eisenman, en el
retorno a /o mismo —su personal retroversion o

the contamination sought by Derrida: the possibility
of coming, the welcome, which opens the work to the
significant event: that irreducible and unexpected
something. Because “the difference, the irreducible
absence of the intention or of the assistance to the
performative statement,” is what authorizes the ar-
rival of the discursive event (speech act) or singular.
Of repetitive and cited structure, or even better
iterable: while the renewal of the subject - through
the quote to Levi -, turns out to be predictable and
moral. The significant or original event “requires
rising against other species of iteration within the
general iterability, which produces a fracture in the
supposedly rigorous purity of every discursive event,”
that s, to build up a differential typology of iteration
forms.>* Here the immigrant exodus linked to the
“absurd death before our eyes,” which links with the
same ethical alterity of the Holocaust. From now on,
the Memorial will be a reference to the Holocaust
and an evocation of the exodus of immigration.

CONCLUSION

The connection of the work with the conceptual art
and the strategy of the sketch as a base of repetition,
allow understanding the work as open. Its confined
narratives conceptualized in the iteration move the
work beyond the mere collaboration of the receiver;
towards the finish in its absence. The negativity of
the articles open up the difference. Seeing deferred
in the work the citation of Primo Levi does not fit
with “certain impossible possibility of saying the
event,” but with the ghostly representation of the
hidden desire of the same designer Eisenman, not of
the Other; It’s his personal, Che Vuoi? Although this
possible interpretative reading of the work derives
from the complete underlying deconstructive struc-
ture, its ultimate identity resides, for Eisenman, in
the return to the same - his personal retroversion
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tendencia autorreferente—, no al sintoma. Porque la
completa dimension de la alteridad donde se fija tal
sintoma no solo es ética, sino radical; alteridad que
su autor no deriva a otros territorios contaminados
(que conformen hecho).>> Al contrario, conjuga en
territorios personales que gravitan en una toma
de posicion ética o moral.*® Salir de uno mismo y
ponerse en el lugar del otro, o anteponer al otro, no
es un enunciado sino una promesa; compromiso de
uno mismo con la accién proactiva de su ejercicio
que requiere eludir los prejuicios propios que se
oponen, para estar abierto a la contaminacién del
otro pensar y de sus légicas implicitas, con benevo-
lencia humanistica. El ejercicio de una teleologia de
la alteridad, que deriva la relacion sujeto-objeto del
tiempo. Esta es la base de lo parasitario y la lectura
humanistica de Derrida que Eisenman no alcanza.
Sin embargo, la textualidad de la obra, tan idéntica
a sf misma como dotada de orificios de falta, ha
permitido con el paso del tiempo significados de
contrabando: como la promesa que la estrategia
del esbozo, faculta al performance reciente.””

Notas y Referencias

Entre Ebertstrasse, Behrenstrasse, Hannah Arendt strasse y la continuacion de Geltrud
Kolmar strasse.

Gran ldpida ligeramente inclinada formada con grandes bloques de piedra traida de
Masada.

Pretendfa recorridos guiados por los lugares del terror; activismo, participacién, im-
plicacién pedagdgica.

Antonio Pizza, Peter Fisenman y la ciudad de la cultura de Galicia (Barcelona: DC Papers,
2010), 19-20. La propuesta original consistfa en un bosque de 5.000 prismas blancos
de 5m de altura. Los cambios sugeridos por Helmut Kohl provocaron la renuncia del
escultor, al tomarla como “intromision indebida que desnaturalizaba la solucion es-
tética adoptada.”

Umberto Eco, Tratado de semidtica general (Barcelona: Lumen, 2000); proxemia: la dis-
tanciay el espacio cobran una significacion; estudia la manera como se relaciona el ser
humano con el otro a través del espacio y el manejo que se le da al espacio.

Juan Barja, Nudos del tiempo (Madrid: Abada Editores, 2014), 21. Cita de George Didi-
Hubermann, La imagen superviviente. Historia del arte y tiempo de fantasmas (Madrid:
Abada, 2009): “en constante construccion y reconstruccién, que permite la aparicion
inscrita en el “Nachleben”; “movimiento que hace danzar un presente que se modela
en loinmemorial [...], como retorno de aquello reprimido que se nos aparece como
tiempo, tiempo de un contra-tiempo, al interior mismo de la historia.”

or self-referential tendency - not to the symptom.
Because the complete dimension of alterity where
such a symptom is fixed is not only ethical, but also
radical, otherness that its author does not derive
to other contaminated territories (that make up
the fact).>> On the contrary, it combines in personal
territories that gravitate in an ethical or moral po-
sitioning.”® Going out of oneself and putting oneself
in the place of the other, or putting the other ahead,
is not a statement but a promise, a commitment of
oneself with the proactive action of its exercise that
requires avoiding the prejudices that are opposed, to
be open to the contamination of the other thinking
and its implicit logics, with humanistic benevolence.
The exercise of a teleology of alterity, which derives
the subject-object relationship of time. This is the
basis of the parasitic and the humanistic reading
of Derrida that Eisenman does not reach. However,
the textuality of the work, as identical to itself as
provided with holes of lack, has allowed smuggling
meanings over time: as the promise that the strategy
of the sketch empowers recent performance.””

Notes and References

Between Ebertstrasse, Behrenstrasse, Hannah Arend strasse and the continuation by Geltrud
Kolmar strasse.

Large headstone at a slight angle with stone brought from Masada.

~

w

Guided tours were intended through the places of horror; activism, participation, implication
education.

Antonio Pizza, Peter Eisenman y la ciudad de la cultura de Galicia (Barcelona: DC Papers,
2010), 19-20. The original proposal consisted in a forest of 5,000 white prisms 5 m high. The
changes suggested by Helmut Kohl, prompted the withdrawal of the sculptor, as he took it as
“Undlue interference that denaturalized the aesthetic solution adopted.”

N

Umberto £co, Tratado de semidtica general (Barcelona: Lumen, 2000); proxemics: the dis-
tance and space take on meaning; studies the way how mankind relate to each other through
space and the management given to the space.

Juan Barja, Nudos del tiempo (Madrid: Abada Editores, 2014), 21. A quote by George Didi-
Hubermann, La imagen superviviente. Historia del arte y tiempo de fantasmas (Madrid:
Abada, 2009): “in constant construction and reconstruction, that allows the inscribed appear-
ance in the “Nachleben”; “a movement that makes the present dance that moulds in the im-
memorial [...], as a return of the repressed that appears to us as time, time of a counter-time,
within history itself.”
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