
Heritage for 
people
Sharing vernacular 
knowledge to build 
the future 

a cura di
letizia dipasquale

saverio mecca
lucia montoni





With the support of the 
Culture Programme 
of the European Union



This publication is the result of the project VerSus+ / Heritage for People [Grant Agreement Ref. 607593-CREA-1-2019-1-ES-
CULT-COOP1], co-funded by the European Union (2019-2023), under the Creative Europe Culture Programme.

The European Commission support for the production of this publication does not constitute endorsement of the contents 
which reflects the views only of the authors, and the Commission cannot be held responsible for any use which may be made of 
the information contained therein.

This collective work gathers five European university institutions and integrates contributions from the project leader and the 
project partners. In addition to the Editors, the main contributors are:

Universitat Politècnica de València, Escuela Técnica Superior de Arquitectura, Spain
Camilla Mileto, Fernando Vegas (Project leaders and Principal investigators), Valentina 
Cristini, Lidia García-Soriano, Guillermo Guimaraens, Marina Elia, María Lidón de 
Miguel, Juan María Songel, Juan Bravo Bravo, Jose Luis Baró Zarzo

Università degli Studi di Cagliari, Italy 
Maddalena Achenza, Ivan Blecic, Amanda Rivera Vidal, Alice Agus 

École Nationale Supérieure d’Architecture de Grenoble, France 
Bakonirina Rakotomamonjy (Principal investigator), Sebastien Moriset, Nuria Sánchez 
Muñoz, Manon Mabille, Audrey Carbonnelle 

Università degli Studi di Firenze, DIDA Dipartimento di Architettura, Italy
Letizia Dipasquale (Principal investigator), Alessandro Merlo, Saverio Mecca, Lucia 
Montoni, Edoardo Paolo Ferrari, Gaia Lavoratti, Giulia Lazzari, Matteo Zambelli

Universidade Portucalense, Portugal
Mariana Correia (Principal investigator), Gilberto Duarte Carlos, Goreti Sousa, Mónica 
Alcindor, Rui Florentino, Emília Simão, Ana Lima, Telma Ribeiro, Bruno Andrade

 

 

With the support of the 
Culture Programme 
of the European Union

UNESCO CHAIR
earthen architecture, 
building cultures and 
sustainable development
CRATERRE | AE&CC | ENSAG | UGA

CHAIRE UNESCO
architecture de terre, 
cultures constructives et 
développement durable
CRATERRE | AE&CC | ENSAG | UGA

logo chair (en)

logo chaire (fr)

UNESCO CHAIR
earthen architecture, 
building cultures and 
sustainable development
CRATERRE | AE&CC | ENSAG | UGA

CHAIRE UNESCO
architecture de terre, 
cultures constructives et 
développement durable
CRATERRE | AE&CC | ENSAG | UGA

logo chair (en)

logo chaire (fr)

With the Support of 

Acknowledgments: Municipality of  Formentera and Municipality of Calasetta for the hospitality, European Heritage Volunteers for the 
valuable photos provided, all the authors for their cooperation and effort. 
English proofreading: Luis Gatt
LogoVersus +  graphic design: Teresa Correia, UPT
Cover: Kids playing with building materials at the “Grains d’Isère” festival (photo: PatriceDoat)

Website: www.versus-people.webs.upv.es | Instagram: VerSus Heritage for PEOPLE | App: www.heritageforpeople.unifi.it

International Committee of 
Vernacular Architecture 
ICOMOS-CIAV

Project leader

Partners

International Scientific Committee 
on Earthen Architectural Heritage 
ICOMOS-ISCEAH

Unesco Chaire Earthen architecture,
building cultures and sustainable development
CRATERRE | AE&CC | ENSAG | UGA



Heritage for 
people
Sharing vernacular 
knowledge to build 
the future 

authors
Maddalena Achenza, Mónica Alcindor, Bruno Andrade, José Baganha, Stefan Balici, Julieta Barada, Sara Bartolini, José Luis Baró, Juan 

Bravo, Gisella Calcagno, Gilberto Duarte Carlos, Alicia Casals, Carlos Castillo Levicoy, Valentina Cristini, Mariana Correia, Edoardo 
Paolo Ferrari, Teresa Cunha Ferreira, Soraya Genin, Carmen Gómez Maestro, Borut Juvanac, Marwa Dabaieh, Letizia Dipasquale, Marina 

Elia, Rui Florentino, Lidia García-Soriano, Alejandro García Hermida, Debora Giorgi, Leticia Grappi, Kin Guerra, Hubert Guillaud, 
Gaia Lavoratti, Davide Leone, Ana Lima, Saverio Mecca, Alessandro Merlo, Camilla Mileto, Magda Minguzzi, Lucia Montoni, Sebastien 
Moriset, David Morocho, Cristian Muñoz Catalán, Alina Negru, Amalia Nuevo-Delaunay, Karl Nyqvist, Constanza Pérez Lira, Giacomo 
Pierucci, Bakonirina Rakotomamonjy, Telma Ribeiro, Amanda Rivera Vidal, Alba Rivero Olmos, Elena Rigano, Nathalie Sabatier, Nuria 

Sánchez Muñoz, Emilia Simão, Juan María Songel, Goreti Sousa, Angela Squassina, François Streiff, Birgitte Tanderup Eybye, Jorge Tomasi, 
Antonella Trombadore, Francesco Trovò, Fernando Vegas, Marzia Varaldo, Montserrat Villaverde, Matteo Zambelli.

a cura di
letizia dipasquale

saverio mecca
lucia montoni



Heritage for people. Sharing vernacular knowledge to build the future / eds. Letizia Dipasquale, Saverio Mecca, Lucia Montoni 
— Firenze - DIDA Press, 2023.

ISBN 9788833382005

All publications are submitted to an external doble refereeing process under the responsibility of the DIDA Scientific Editorial Board.

Content license: the present work is released under Creative Commons Attribution-NonCommercial-ShareAlike 4.0 International (CC BY-NC-
SA 4.0: https://creativecommons.org/licenses/by-nc-sa/4.0/legalcode). 
Metadata license: all the metadata are released under the Public Domain Dedication license (CC0 1.0 Universal: https://creativecommons. org/
publicdomain/zero/1.0/legalcode).
Le immagini utilizzate rispondono alla pratica del fair use (Copyright Act, 17 U.S.C., 107) essendo finalizzate al commento storico critico e 
all’insegnamento.

Stampato su carta di pura cellulosa Fedrigoni Arcoset

didapress
Dipartimento di Architettura
Università degli Studi di Firenze
via della Mattonaia, 8 Firenze 50121
https://didapress.it/

progetto grafico

didacommunication lab
Dipartimento di Architettura
Università degli Studi di Firenze

© 2023 Author(s)

Published by



contentscontents

INTRODUCTION 

Foreword 	 12
Hubert Guillaud

Foreword 	 14
Marwa Dabaieh

Heritage for People. A project for connecting people with their tangible 
and intangible heritage								        16 

Camilla Mileto, Fernando Vegas�  

LESSONS FROM VERNACULAR ARCHITECTURE TO SUSTAINABILITY� 30

VerSus Methodology: development and application 	 32
Gilberto Duarte Carlos, Mariana Correia

Transmission of the VerSus method to architecture students and lecturers � 38
Sebastien Moriset

From intangible heritage to circular knowledge	  � 44
Letizia Dipasquale, Saverio Mecca, Lucia Montoni 

Indigenous & traditional knowledge systems and the circular paradigm	 50
Debora Giorgi 

Diversity and sustainability of traditional architecture in global warming and ecological and 
digital transitions� 56
Saverio Mecca 

Lessons on conservation from vernacular architecture � 62
Fernando Vegas, Camilla Mileto, Valentina Cristini, Lidia García-Soriano

Vernacular parameters of sustainability in 21st century architecture � 68
Juan María Songel, Fernando Vegas, Camilla Mileto, Juan Bravo

STRATEGIES FOR THE MANAGEMENT AND DISSEMINATION OF TRADITIONAL 
KNOWLEDGE FOR A SUSTAINABLE FUTURE� 74

Conservation and designConservation and design� 7676
Fernando Vegas, Camilla Mileto

Conservation and restoration of traditional architecture� 80
Camilla Mileto, Fernando Vegas



Restoration of a vernacular house in Sesga, Valencia (ES) | Camilla Mileto, Fernando Vegas	 86

Urban building on calle Maldonado 33, Valencia (ES) | Fernando Vegas, Camilla Mileto	 87

Conservation of a Valencian barraca (ES) | Fernando Vegas, Camilla Mileto	 88

The sun temple (IN) | Edoardo Paolo Ferrari	 89

Renovation and adaptive reuse of vernacular architecture		  90
Letizia Dipasquale 

Alcino Cardoso house renovation by Álvaro Siza (PT) | Teresa Cunha Ferreira, Soraya Genin, 
Mariana Correia 		  97

Toolkit for innovative and eco-sustainable renovation process | Lucia Montoni, Gisella Calcagno,
Giacomo Pierucci, Antonella Trombadore						             98

Renovation of a stone and rammed earth house in Tuscany (IT) | Elena Rigano	  99

Memory garden in Vinaroz, Castellón (ES) | Fernando Vegas, Camilla Mileto 	 100

Renovation, seismic and energy retrofit of a farmhouse in Val di Chiana, Tuscany (IT) | Sara Bartolini� 101

Designing with tradition: old techniques for modern architecture� 102
José Luis Baró, Fernando Vegas, Camilla Mileto 

Tile vaulting in 21st century | Fernando Vegas, Camilla Mileto, Lidia García-Soriano	  108

House of Nature, Silkeborg Højskole by Reværk | Birgitte Tanderup Eybye	 109

Ses Menorquines | Alicia Casals, Karl Nyqvist	 110

Fan Forest Houses by Bergmeisterwolf Studio (IT) | Matteo Zambelli	 111

Education strategiesEducation strategies� 112112
Sebastien Moriset

Teaching architecture and heritage to kids � 118
Sebastien Moriset	 

Educational trunk in support of traditional architecture | Camilla Mileto, Fernando Vegas, Lidia 
García-Soriano, Valentina Cristini� 124

Rehabimed kids: workshop on traditional architecture | Letizia Dipasquale, Montserrat Villaverde� 125

Practical tools for teaching architecture and heritage to children | Borut Juvanac     	 126      

Elémenterre | Nathalie Sabatier, Alba Rivero Olmos 	 127

	



An overview of university and post-university education in vernacular architecture� 128
Bruno Andrade, Telma Ribeiro, Mariana Correia, Goreti Sousa, Ana Lima

DSA: earthen architecture, building cultures and sustainable development | Bakonirina 
Rakotomamonjy 		  136

Workshops on traditional trades and preservation of traditional techniques | Camilla Mileto, 
Fernando Vegas, Valentina Cristini, Lidia García-Soriano � 137

The first Traditional Architecture Summer School in Portugal | Rui Florentino, José Baganha, 
Alejandro García Hermida� 138

Teaching vernacular architecture: different pedagogical approaches in higher education | Telma
Ribeiro		  139

Training with craftspeople and maintenance of traditional knowledge� 140
Sebastien Moriset

The artisans of Venice | Angela Squassina	 145

Italian Dry Stone Walling School | Edoardo Paolo Ferrari � 146 

Restoration of heritage assets programme atDuoc UC professional institute | Carmen 
Gómez Maestro	 147

Community engagement Community engagement � 148148
Mónica Alcindor, Emilia Simão

Traditional heritage preservation and enhancement through community participation� 152
Sebastien Moriset		

Terraccogliente experience | Maddalena Achenza	 158

El Cabanyal: neighbourhood participation against urban expropriation | Camilla Mileto, 
Fernando Vegas, David Morocho	  	 159

Adopt a house in Rosia Montana, Romania | Stefan Balici	 160

Andean architecture and earthen construction Lab | Julieta Barada, Jorge Tomasi 	 161

Participating in building and restoring vernacular heritage� 162
Fernando Vegas, Camilla Mileto	

Rempart | Fernando Vegas, Camilla Mileto	 167

European Heritage Volunteers | Valentina Cristini	 168



Cob in Lower Normandy, France | François Streiff	 169

Gamification for community engagement in heritage and sustainability� 170
Alessandro Merlo, Letizia Dipasquale	

Calasetta heritage games | Amanda Rivera Vidal, Maddalena Achenza	 176

Artisans to the rescue | Davide Leone	 177

The Seven Families of Formentera | Nuria Sánchez Muñoz	 178

Contahistoria | Camilla Mileto, Fernando Vegas, Marina Elia	 179

	

Knowledge management and disseminationKnowledge management and dissemination� 180180
Letizia Dipasquale, Saverio Mecca

Documenting and safeguarding intangible heritage	 184
Letizia Dipasquale, Edoardo Paolo Ferrari

Ràixe: Digital Spaces for Tabarkan Culture | Marzia Varaldo	 190

Practices of Cultural Re-appropriation: projects in co-authorship with the First Indigenous 
Peoples of South Africa | Magda Minguzzi	 191

The village of Esfahak: knowledge transmission on vernacular construction techniques in 
the Iranian desert | Edoardo Paolo Ferrari	 192

Red de maestros - network of master builders | Camilla Mileto, Fernando Vegas, Valentina Cristini� 193

Documentation and digital survey of tangible heritage	 194
Alessandro Merlo, Gaia Lavoratti

International workshops on traditional architecture in Rincón de Ademuz, Valencia (Spain)
Fernando Vegas, Camilla Mileto							           200

Documenting and virtual visiting World Heritage in 3DPAST | Mariana Correia, 
Gilberto Carlos	 201

3D survey of the vernacular architecture of the Aysén region | Carlos Castillo Levicoy, 
Constanza Pérez Lira, Amalia Nuevo-Delaunay					     202  

Modelling traditional knowledge on earthen domes of Syria | Letizia Dipasquale, 
Saverio Mecca	 203

Managing constructive and architectural knowledge for builders and designers� 204
Letizia Dipasquale, Telma Ribeiro, Rui Florentino, Mariana Correia



Heritage for people: a collaborative app | Letizia Dipasquale, Lucia Montoni, Edoardo 
Paolo Ferrari� 210

Learning to conserve | Fernando Vegas, Camilla Mileto	 211

Cartoterra | Sebastien Moriset	 212

Mapadaterra platform | Leticia Grappi, Kin Guerra	 213

Sharing knowledge with a wide public	 214
Sebastien Moriset	 

Full Immersion nella Terra | Maddalena Achenza 	 219

Grains d'Isère Festival | Bakonirina Rakotomamonjy	 220

Homo faber Exhibition | Francesco Trovò	 221

Regio heart | Alina Negru� 222

El Adobe educational video | Amanda Rivera Vidal, Cristian Muñoz Catalán� 223

CASE STUDIES: FORMENTERA AND SANT'ANTIOCO ISLANDS		 224

Formentera: cultural heritage and sustainability	 226
Fernando Vegas, Camilla Mileto, Lidia García-Soriano, Valentina Cristini	

Sant'Antioco: cultural heritage and sustainability	 240
Letizia Dipasquale, Alessandro Merlo, Gaia Lavoratti, Lucia Montoni, Maddalena Achenza

	





vernacular parameters of sustainability in 21st century vernacular parameters of sustainability in 21st century 
architecturearchitecture

opposite page
Community Center in Dalla 
designed by Abari, Nepal, 2019

(credits: Nripal Adhikari)

After nearly a quarter of the 21st century has elapsed with an ever increasing emphasis on sustainability, 

energy, environmental, global and local social issues, it seems appropriate to review the present situa-

tion. This analysis can help identify new lessons learned from vernacular architecture, ascertain how 

far these have been applied in contemporary architecture, and stimulate the development of new con-

nections and possibilities. The parameters that arise from this vernacular-inspired contemporary 21st 

century architecture can be broadly summarised in four concepts: place, people, needs and materials.

•	 Place: this key aspect of architecture involves a good knowledge of environmental conditions to 

successfully select a suitable location, wisely chosen to fit in with the surroundings; these condi-

tions include physical features, such as weather, climate, topography, winds, orientation and views.

•	 People: the social, cultural and economic context of the location should be taken into considera-

tion both in the design and construction stages, and their skilful incorporation in these processes is 

crucial to a successful sustainable outcome. 

•	 Needs: the skill to identify both physical and spiritual needs, accommodating them in appropriate 

forms, is as important as providing flexibility and adaptability for future changes.

•	 Materials: the selection of materials has immediate consequences for sustainability, affecting issues 

such as costs, local or remote sourcing, energy needed for their production and transportation, 

building construction processes, durability, maintenance, possibility of dismantling, recycling and 

reusing, pollution and waste reduction.

The representative - but not exhaustive - overview provided below gives some brief examples of these 

new attitudes of 21st century architecture. These attitudes, which are inspired by the parameters of 

vernacular architecture, are also far removed from the iconic architecture of the star architects typical 

of the 20th and early 21st centuries, up until the start of the 2008 economic crisis. The selection of these 

outstanding examples is based on accredited and reliable distinctions provided by international awards 

with worldwide recognition, such as the Global Award for Sustainable Architecture, supported by the 

Cité de l'architecture et du Patrimoine and UNESCO, or the International Award for Sustainable Ar-

chitecture, supported by Fassa Bortolo and the Università degli Studi di Ferrara. Other relevant works 

are found in the Architecture guide to the 17 UN Sustainable Development Goals, published by the 

Royal Danish Academy and the UIA. The selected works will be surveyed taking into consideration 

relevant parameters of architecture and sustainability.

Juan María Songel, Fernando Vegas, Camilla Mileto, Juan Bravo
Universitat Politècnica de València, Valencia, Spain
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The Mapungubwe Interpretation Centre in South Africa, designed by Peter Rich, is an example of a 

close bond between the work and the site, a National Park of important historical and archaeological 

value. The rocky landscape was the inspiration and source of the materials for the tile vaulting of the pa-

vilions, which were built by local people trained in the manufacturing of earth tiles and the construction 

of tile vaults. Another case study showing the influence of place is the Kindergarten for the permacul-

ture community Poret in Zimbabwe, designed by Anna Heringer, which showcases an approach that 

takes full advantage of existing local potential and resources, in order to accept, quoting the architect, 

“the ability of buildings to turn to compost or to go back to earth without harming the environment […] 

The best thing is, when nothing remains from a building but the know-how and skills to make it better.” 

Anna Heringer’s work in Asia also emphasises the use of local materials like earth and bamboo, as well as 

local skills and craftsmanship, involving local people in the design and construction of the works.

The involvement of local communities is a strategy of vernacular architecture that is currently widely 

present in all projects. It is important to highlight the social and cultural context of works, which pro-

vides an invaluable background of experience, expertise and creativity that can be incorporated into 

the design and construction processes to the mutual benefit of designers and the local population. One 

example of these synergies is the work of Abari, led by Nripal Adhikary, in Nepal, struck by a major 

earthquake in 2015. In the reconstruction of schools such as Janajyoti Primary School or Saraswati 

Secondary School, the local community was trained in “new technologies and skills to build earthquake 

resistant homes using locally available earth and bamboo”. A brick press was implemented to allow lo-

cal people to make earthen bricks, and designers and builders were always on site to obtain insight and 

feedback from the users. This is actually an open source system, allowing changes from all participants. 

Locals have learned how to build with local resources, and that experience enabled them to rebuild 

their damaged homes on their own. The school will also house a “tool library” for the local community, 

so that anyone can borrow any tools to build their homes or create things, a sort of rural innovation cen-

•
Mapungbuwe Interpretation 
Center, South Africa 

A building as an extension of 
nature in the landscape 

(credits: Peter Rich, 2009)

Interior carved out space 
breaking the order of the vaults 

(credits: Iwan Baan 2010, 
courtesy of Peter Rich) 

Eyelid detail. Five tile thickness 
plus stone cladding 

(credits: Obie Oberholzer 2015, 
Courtesy of Peter Rich)
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tre. Abari has adapted the so-called 'Owner Driven Reconstruction' participatory model to the vernac-

ular Nepali architecture, minimising the use of manufactured and imported materials, and releasing a 

number of open source small design manuals to help people build transitional shelters or classrooms, a 

permanent school, a compressed earth block house, or showing permanent housing prototypes.

Recycling materials in new constructions is an ancient vernacular strategy which avoids discarding 

waste into the environment while rooting the project in a given place. An example of this is Wang Shu’s 

Ningbo History Museum with its characteristic façade mostly made up of debris gathered from a wide 

area around it, originally occupied by traditional Chinese villages which had been demolished to leave 

room for new developments. This work and other similar buildings designed by him, therefore, intend 

to recover a sense of place, and a settlement’s identity, by recycling bricks and tiles dating back over a 

thousand years. They are packed using a traditional technique called wapan, with the collaboration of 

craftsmen, to produce a stable structure with a richly textured coloured cladding.

Concrete and metal structures have ceased to be the sole stars of contemporary architecture, which is 

now opening up to experimentation and construction using traditional materials such as earth, brick, 

timber and bamboo, among many others. In close connection with the materials and their sourcing, 

new structures other than the concrete post-and-beam scheme based upon traditional techniques are 

found in the selected examples: load-bearing walls, mostly built with rammed earth or pressed brick 

masonry; trusses, mostly built with bamboo, both flat and space; arches, vaults and domes, built pri-

marily using tile vaulting; and frames, made up of bamboo space trusses, or bamboo post-and-beam 

construction, or arched timber planks resting on an upper central hub, like the supporting frame of the 

Kindergarten for the Poret permaculture community in Zimbabwe.

Madan Puraskar Pustakalaya (MPP) is the name given to a national library and archive in Nepal, hous-

ing more than 40,000 books and documents of historical relevance for the country. After the damage 

suffered in the 2015 earthquake, secure seismic-resistant reconstruction was carried out using locally 

•
Madan Puraskar Pustakalaya 
designed by Abari. Lalitpur, 
Nepal, 2015 

(credits: Asish Rajbansh)

Kopila Valley School designed 
by Abari. Surkhet, Nepal, 2015

(credits: Chemo Dorje Lama)

•
Owner-driven reconstruction 
manual 

(credits: Abari)
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available bamboo and mud tiles. An overall structure of spaced trussed frames made up of bamboo rods 

and polyhedral knots, encompassing the full two-storey height of the building, was built.

Schools in remote rural areas with difficult accessibility must rely very heavily on local materials and 

population. The Saraswati Secondary School in Nepal was rebuilt after the 2015 earthquake, provid-

ing enclosed classroom spaces with open covered playground areas between them. Load-bearing seis-

mic-resistant walls consisted of a thin linear reinforced concrete framework with infills of pressed earth 

brick masonry, and the roof was supported by flat bamboo trusses. In Bangladesh, the METI School 

is a successful representation of its architect’s motto: “Architecture is a tool to improve lives” (Anna 

Heringer). Work with the local population inspired self-confidence and strengthened their identity, af-

ter discovering the wealth and possibilities of available materials, labour and know-how in their closest 

environment. In this case load-bearing walls on the ground floor level were built with rammed earth, 

and the upper floor roof bamboo structure was made up of beams supported by vertical post pairs and 

diagonal braces.

Education and health are two essential public assistance services that must be guaranteed even in the 

remotest areas of the territory. The Anandaloy Building in the village of Rudrapur (Bangladesh) hosts a 

therapy centre for people with disabilities and a textile studio. It was built upon the experience gained 

from previous projects by Anna Heringer in the same village using local materials: mud and bamboo. 

These were used in a creative way, not just because of the low cost, but also in an effort to take advan-

tage of them to their full potential. With a specific mud technique called cob, no formwork is needed 

and curved walls can easily be built. The building has a curved outline, in contrast with others with a 

straighter orthogonal layout, and a ramp connects the ground with the upper floor following the periph-

eral curved walls. This makes it accessible for the disabled and generates very welcoming intermediate 

spaces in the surrounding covered gallery.

But it is not necessary to look to developing countries to find examples of this new architecture, which 

• 
School designed by Francis 
Kéré, Dano, Burkina Faso, 2013 

(credits: authors)
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takes its inspiration from the principles of vernacular sustainability. Until recently the reuse of anony-

mous residential architectures lacking in personality during the years of economic developmentalism 

would have been unthinkable given the throwaway philosophy which characterised 20th century con-

sumerism. Western European and North American countries with a heavily industrialised background 

show a vast and consolidated built heritage, which includes large scale social housing blocks built in the 

Sixties, usually in a poor state of repair and with an alienating social atmosphere. In the Cité du Grand 

Parc in Bordeaux (France), the architects Anne Lacaton and Jean-Philippe Vassal took up the challenge 

of preventing demolition and renovating existing buildings, as well as improving the standards, digni-

fying the habitat and providing a sense of identity. Their approach to the project avoided any major 

interventions in the existing structure, and was based mainly on additions and extensions, such as a new 

bay with winter gardens on the south façade and new improved insulation on the north façade. This 

solution considerably increased the architectural quality of the dwellings and the overall performance 

of the buildings.

Conclusion

It is striking that architects such as Lacaton and Vassal or Francis Diébedo Kéré, following this philos-

ophy, have recently received a Pritzker Prize given this prestigious award’s support of a heterodox and 

rather iconoclastic approach to contemporary architecture. In fact, the overall feeling is that there is 

no going back in this new direction taken by contemporary architecture, carefully considering the pa-

rameters of sustainability that have always characterised different types of vernacular architecture. 19th 

and 20th century architecture were two sides of the same coin: in the 19th century, architecture went 

hand-in-hand with history, while in the 20th century it tried, unsuccessfully, to be a-historical. However, 

both these architectures showed an obsession with language. The architecture of the 21st century has no 

choice but to be sustainable in every possible way, learning from the wisdom of vernacular architecture. 

There is no going back. Our lives depend on it.
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