SUMMARY OF THE DISSERTATION
The thesis has been divided into three parts. In the first of these a theoretical study is carried out of the historical tunings and analyzes its evolution and modifications due to polyphonic music. The second part details the study of the evolution and development of the guitar, showing their stages and the impact that the tuning systems have had on the instrument. The third part contains the practical analysis of the memory on which we consider the study of the tuning system for which they were conceived, certain works and their implications in an analysis of consonances / dissonances. 
In Part I: The ways to determine the tuned notes, in addition to the necessary reference to the historical tuning systems, our goal is to show how stringed instruments have been very important in the gradual incorporation of the temperament, an influence that is especially clear in the case of equal temperament of twelve notes. 
In Part II: Evolution and development of the guitar, we studied the transitional stages in the construction of the guitar, the organology of the modern guitar and some of the tuning methods that have been specifically designed for stringed instruments with fixed frets which great mathematicians, physicists and luthiers have been involved in various ages.
Part III: Applications, divided in two blocks. In the first of them, the aspects studied are 

· The determination of the tuning system for which the works were conceived. 
· The analysis of frequencies used by certain authors and the removal of features the author's own: use of intervals, groups of notes, etc. 
· The mathematical study comparing the different ways to place the frets of the guitar.
 In the second block, the objectives are clearly didactic or teaching, and in which we analyze 
· Comprehensive training for the student and the use of new technologies. 
· The repertoire of the guitar student. 
In spite of the fact that our research tool has solely been the guitar, part of the study also includes the analysis of vihuela´s work, for example in the second part it analyzes Guárdame las vacas of Narváez work. 
In addition to the bibliography, a section of Appendices has been added to the thesis containing three parts which, although it might not appear explicitly in the memory, we believe that provide direct data that might be interesting for subsequent queries. These are: A Study of the guitar makers, the spreadsheet files and numerical results of the applications and a repertoire of guitar. 
